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INTRODUCTION

Together, they had racked up a succession of hit 45s and LPs, and,
for a fleeting moment, had become the hottest property in the music
scene. The phrase SeekerMania was even being banded around by the UK
press a one stage, as screaming admirers followed their every move.

CHAPTER ONE:

“We're the New Squea... | mean, Seekers”

NEW SEEKER QUITS
Singer and guitarist Peter Doyle is to quit the New Seekers pop
group to make a solo career, it was announced today

The Evening Standard
Monday, May 7th, 1973

This announcement, coming as it did, seemingly or of the blue, was
a real shock to the many thousands, nay, millions of fans and admirers
that the popular five-piece vocal harmony group had built up over the
preceding three years or so. Doyle had proven to be a pivotal cog in the
wheel of their shiny polished act, adding an extra vocal sparkle to the
shimmering proceedings, along with a vital, rough edge that had raised
them hands and shoulders above several similar vocals acts of the era.
His contributions, to whatever degree, to their successful run of hit
singles; ‘Never Ending Song Of Love’, ‘Beg, Steal Or Borrow’, ‘Circles’,
‘Pinball Wizard’ and, most memorably, ‘I'd Like To Teach The World To
Sing (In Perfect Harmony)’ were so often the lynch pin that glued the
recordings so beautifully together, and it seemed almost unfathomable at
the time to imagine the group continuing on successfully without him.
That is not to take way from the input that the remaining four members
brought to the table. Vocalists Eve Graham and Lyn Paul, fellow guitarist
Marty Kristian and bass player Paul Layton, having been brought
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together under the New Seekers banner during the summer of 1970, each
offered up their own inimitable style to the mix, but just one missing
piece from this particular jigsaw seemed to make the incomplete
prospect unimaginable.

And yet, within a matter of weeks of the announcement being made,
the group were once more harmonising together on tour in the United
States with Doyle’s new replacement, Peter Oliver, comfortably bedding
in. Nevertheless, whilst in the eye of the world’s media the smooth change
of personnel had caused barely a ripple in the dividing ocean, the
underlying spirit of the act had been broken to many of those listening in.
The hits would continue for a further year or so, one of which would give
them their second chart-topping success but, seeing Lyn Paul quietly
weep during that May press conference, as her current beau announced
his imminent departure, many others silently cried alongside. For them,
it would never be the same again. The magic of the core five had been
lost...

Just over five years previously, during February of 1968, while on a
tour of New Zealand, the gloriously talented Judith Durham, frontline
vocalist for the popular Australian quartet, The Seekers, had approached
her fellow bandmates to announce that she was leaving their successful
group to pursue a solo career. It was devastating news to many, and
despite having seen hit single after hit single peaking high up in the charts
around the world for the preceding three years, the times were moving
on and the original folk music movement, that had seen the group climb
their steady way to success, was now faltering in the eyes and ears of the
world’s media. The acoustic sound that had so dominated the genre since
the revival boom of 1940’s and 50’s, courtesy of inspirational figures such
as Woodie Guthrie, Pete Seeger and, latterly, Bob Dylan and Joan Baez,
was now being replaced by the mid-1960'’s jingle-jangle of electricity, and
folk-rock, via the new musical direction taken by the Byrds (‘Mr
Tambourine Man’), the Turtles (‘It Ain’t Me Babe’), Simon & Garfunkel
(‘Sound Of Silence’) and, perhaps most notably with the groundbreaking
Rubber Soul LP, The Beatles, were setting the new standards. Even the
most renowned of the then-current folkies, the bard himself, Bob Dylan,
had forsaken his earlier acoustic ramblings and plugged into the new
sound, causing a near riot at the 1965 Newport Folk Festival.

Such was their large fanbase however, that the Seekers’ final
performance, on July the 9t that year, was screened by the BBC in the
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U.K. as a televised special called Farewell the Seekers, with an estimated
viewing audience of more than ten million people. This show had been
preceded by a week-long season at London's Talk of the Town nightclub
and a recording from of one of the shows was released as a live album,
Live at the Talk of the Town. It subsequently achieved Top 3 status in the
UK charts. That same month, the compilation album The Seekers’ Greatest
Hits hit the #1 spot in Australia, whilst a repackaged version, The Best of
The Seekers, achieved a similar success in the UK, spending six weeks in
pole position, knocking The Beatles (the White Album) off the top of the
charts. The album then spent a continuous run of 125 weeks in the
listings. The universal success of the Seekers was clearly going to be a
hard act to follow, for whoever took up the mantle.

Keith Leon Potger had been born in Colombo, the capital of Ceylon
on 21st March 1941 to Justin Potger and Joan Meier. At the age of six, his
parents had relocated with him and his two brothers and migrated to
Australia, and it was during these formative years, inspired by the new
culture and music around him, that he began teaching himself to play the
banjo, guitar, and keyboard. While attending Melbourne High School,
Keith took up with several vocal groups and, by the time he started outin
the working world as a radio producer for Melbourne’s ABC station, he
was performing with local bands the Trinamics and, later The Escorts.
This latter line-up found him playing his 12-string guitar alongside Athol
Guy (double bass), Bob Turnbull (guitar) and vocalist Ken Ray. However,
Turnbull soon left and was subsequently replaced by fellow Melbourne
High alumni, Bruce Woodley. A name change swiftly ensued.

“Athol Guy, Bruce Woodley, and I started the Seekers, along with
Ken Ray, back in early 1962,” Keith Potger was later to recall for the
online Strange Brew podcast. “Then Ken decided to get married and leave
the group and that’s when Judith Durham [at Guy’s suggestion] stepped
into the picture. I was the arranger for the group’s vocal harmonies and,
occasionally, for the instrumental parts as well. We tended to work
closely together so on the gospel songs and those sorts of things the
harmonies were fairly natural, but on the slightly more complex songs I
used to write down the arrangements and then provide the harmonies to
the rest of the group.”

Having spent their primary years working the folk clubs and coffee
lounges along Australia’s Melbourne coast, in venues such as Rob’s
Carousel Restaurant and the Treble Clef (an upmarket coffee lounge in
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Toorak Road, South Yarra where the reconstructed group played their
first ever show together), they boarded an ocean liner, the S.S. Fairsky,
bound for the U.K. during March of 1964, with the initial intentions of
entertaining the customers for the duration of the cruise. The plan was
then to remain in London for a ten-week period, in order to gain both
further experience and employment. Interestingly, three years after that
lengthy journey, that same liner also sailed another band of youngsters,
the Gibb brothers, away from Australian shores, destined for fame.

Fortunately for the Seekers, following their arrival in London, such
was their initial success that the Grade Organisation, who were
responsible for handling their bookings, continued to get requests for
further appearances, and the ten weeks were swiftly passed over.
Supporting slots with Freddie & The Dreamers and Dusty Springfield
only highlighted their newfound overseas popularity, as did televised
appearances on Sunday Night at The London Palladium, Call In On Carroll
(and the subsequent Call In On Wynter) and BBC’s Singalong.

By the following February, having signed a recording contract with
EMI Records, they were sitting atop the U.K. charts lists, and those back
home in Australia, as well as reaching the U.S. Billboard Top 5, with Tl
Never Find Another You'. Written and produced by Tom Springfield,
himself formerly a part of the best-selling act the Springfields (along with
sister Dusty), and taped at the prestigious EMI studios in Abbey Road,
north London, this recording exemplified the arrangement and the dense
harmonic sound that Potger and his fellow Seekers strove for and with
which he would go on to utilise throughout his own later career.

An impressive run of hit singles followed, including ‘The Carnival Is
Over’, ‘Georgy Girl’, ‘Morningtown Ride’ and ‘A World Of Our Own’ but,
following Durham'’s decision to leave the line-up, it was always going to
be harder for her three bandmates to adapt to the shadows that
subsequently bore down on them. They had all been equally as important
to the quartet’s success and yet, so often, the spotlight had fallen too
easily onto her shoulders and natural beauty, and the three talented
musicians were often shunted to the side in the pages of the world’s
press.

A prior agreement amongst the four members of the group had
allowed everyone a six-month period of grace, should one of them decide
to leave the group, before any eventual parting, giving them an
opportunity to plan out for their future. With Durham having chosen to



pursue her own solo career, forging a more jazz-orientated path, Potger,
Woodley and Guy now also opted to part company with each other.

“By that time, I had become involved with my business partner,
David Joseph,” continued Keith for Strange Brew. “1 had a demo, written
by Ronnie Dunlop, sent to me (‘The World Would Never Turn Again’) and
David organised a recording contract for me with Philips and that was
the first single. It was a lovely song, but one that now resides in the annals
of history!” 1

David Joseph had been working as creative director for a
Melbourne-based advertising company when Keith first met him, back in
1962. He was living near to a friend of Athol Guy’s and overheard this
new young group rehearsing, whereupon, clearly impressed by the
exciting sound that they were creating, he soon befriended them, asking
if they would write and record some jingles for his advertising agency. By
the time the group had set sail to England, David had moved his career to
managing a local radio station, producing TV shows. He was also starting
to work alongside several local Australian musical acts, one of whom was
fellow-Melbourne-based performer Normie Rowe. Despite losing contact
with Keith for a period, while the Seekers were garnering success on the
other side of the world, they eventually re-established their friendship
once David opted to follow suit and take Normie and his backing band,
the Playboys, across to England, hoping to see the twinkling lights of
international stardom for himself. David was to soon take on the
additional management responsibilities for Keith’s own career.

Keith Potger, Australian guitarist member of the disbanded group,
the Seekers, announced a double solo debut today. His wife Pamela
presented him with a 61b 140z daughter to be named Cassandra, and
as Cassandra made her debut, Keith announced that he is about to
make his as a singer.

This week he signs an exclusive recording contract and is the first
Seeker to do to go solo since the group disbanded last autumn. His
first disc is due in the shops within the next few weeks.

Coventry Evening Telegraph
January 7, 1969

Issued on the Mercury label during 1969 (a recent acquisition by
parent company and distributor, Philips), with a picture sleeve
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proclaiming it as ‘the first solo release by a Seeker’, and backed with the
delightful ‘Santa Marie’, Keith's debut solo offering, “The World Would
Never Turn Again’ (MF1073), came and went, swiftly disappeared into
obscurity.

“I'm not sure that anyone now remembers it...” he added with a
laugh, “but I was now trying to work out what to do with my performing
life and [ was thinking that, following on [from the single], | would now
have to do some solo concerts, and that [ would need a backing group, so
[ started rehearsing with a quartet. That was going along quite well, but
then they decided they wanted to ty to make it on their own and they
changed their name to Procession.” 1/2

(Author’s note; Keith’s recollections, sadly tainted with time, are not
quite 100% accurate as Procession had initially formed during mid-1967,
coming together from the remnants of the Playboys, and before the Seekers
had even disbanded. They recorded the self-composed song, ‘Anthem’,
towards the end of that year, having previously parted company with
Normie Rowe. Managed by David Joseph, independently from Rowe, they
released two albums before breaking up in September of 1969.)

“Then, probably over a glass or two of red wine,” Keith continued in
conversation with this author, “we came up with the idea of, why not,
instead of just having a backing group, make it a proper group that could
be featured, and seeing as the Seekers had disbanded, why don’t we
continue the legacy by creating a whole new group, taking the name into
the 1970’s. So that’s exactly what we did. David and I already had some
Australian connections, some singers, and we then just advertised.

“David was definitely the business head, but he had an innate feel
for music without being a musician himself. He was adept at creative
thinking and marketing, and he was a major contributor in the creation
of the New Seekers.

“I don’t have a copy of the original advert anymore, but I recall it
being quite short and, of course, not mentioning the projected name of
the group. We had already decided on one person who would be a
cornerstone of this new group because we knew of his talent, particularly
as a singer, but the music industry papers were well read by all and
sundry, so it was a practical way of getting the word round.

“David and I both wanted to find a versatile bunch of performers,
based around two female lead singers, rather than one [like the Seekers],
together with three males, and it was really important that the band
members be able to move on stage while performing certain
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choreographed numbers. It wasn’t essential that all members be able to
perform tricky routines, but dancing would have to be just one of the
capabilities they would have, and it just seemed like a great idea at the
time. Our thought was to provide a complete entertainment package right
from the start.”

Setting up a new company, Leon Henry Productions, later renamed
as the Toby Organisation, in February of 1969, the duo began the search
for prospective talented artists to create a group around...

MartinS Vanags had been born in Leipzig, a large industrial city
located in the Soviet occupied territory of Germany, on 27th May 1947 to
Latvian-born parents. Sadly, his father, Paul, had unexpectedly passed
away before Martins had even turned one-year of age, and so his mother,
Rute, faced the difficult task of bringing up her young son alone in a
country still struggling from the remnants of war.

“I recall a number of incidents as a child in Germany,” Marty (as he
was later to become known as) was to later recount in conversation with
this author. “I remember playing the harmonica and singing a solo at a
Christmas gathering, and also running into the handle of a door, resulting
in a hospital visit and stitches to my forehead! My mother said that both
incidents happened when I was around two and a half years old.

“Although 1 was born in Leipzig my mother escaped to West
Germany and my formative years were spent in refugee camps. One of
my most vivid memories was looking over a bridge and seeing mangled
railway tracks with upturned damaged trains and buildings, turned to
rubble.”

When plans to migrate to America failed to come to fruition, Rute
and Marty relocated instead to Australia during the early years of the
following decade.

“We were due to go to America, but our visas were stolen, and the
options were to go to Australia or stay in Germany,” he continued. “As a
five-year-old I remember sailing to Australia on a ship called the Nellie
and seeing a large poster on the wall with a map of Australia. The map
was quaintly illustrated with pictures of small houses and gardens, sheep
and horses and kangaroos and koalas. So that was my first impression of
what I thought that Australia would look like.

“My mother’s first job was on a farm. At that time, we only spoke
Latvian and my mother had a very scant knowledge of English and I can



still remember being very frustrated at not to be able to converse with
the farmer’s children.

“I'm very proud of my mum, who as a single parent was thrust in the
middle of nowhere, not knowing the language or having any assistance.
She managed to bring me up, buy a house and send me to university; an
extraordinary achievement for a woman in the 60’s. There are so many
stories I could tell regarding the early years in Australia. I also spent 18
months in a migrant’s children’s home while my mother looked for work
and accommodation.”

Eventually settling in Melbourne, along Australia’s south-eastern
coastline, life was tough for the single mother, taking on jobs on the farm
and in the city hospital, just to keep a steady income flowing into the
household. By the time he had reached his early teens, Marty was
attending High School in Northcote, a central suburb within the inner city
of Melbourne, and it was shortly afterwards that his mother bought him
his first guitar.

“Initially, my mother had given me a harmonica, and I used to play
tunes that I heard on the radio, or anything my mother used to sing, but I
had been begging her to buy me a guitar for a long time and finally on my
14t birthday it arrived. A very basic Bellini guitar which cost her two
weeks wages. [ learned my first three chords at a banjo club in Melbourne
and lo and behold, I could suddenly play all my favourite songs. The first
one I actually learnt was about Ned Kelly, the famous Australian
bushranger, and when the plywood doors of our entrance hall were
closed it made a perfect echo chamber. [ used to then spend hours singing
all my favourite pop songs, imagining I was Elvis, Buddy Holly, Little
Richard, Chuck Berry and all the rest.” 4/5

Now, inspired by the music he heard coming over the muted radio
airwaves - Elvis Presley, Little Richard, Chuck Berry, the Everly Brothers
— he took to his guitar with a passion, thrashing out the rudimentary
chords he needed to play out the music of these new idols, but it was
when he sang along to his basic accompaniment that his eyes really began
to light up.

Entering a local radio talent show, the Three Gong Award,
performing a rendition of the Doc Pomus-Mort Shuman composition,
‘Mess Of Blues’, recently recorded by Elvis, he walked away with the top
prize, much to his amazement.

“The Three Gong Award was sort of like Opportunity Knocks” he was
to recall. “But bearing in mind in those days there was no television. I
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remember packing my guitar one Saturday morning and I got on the
train, and [ remember going up to the studio. It looked a bit like Dragon’s
Den (the popular present-day UK TV show), with the three judges on one
side and a piano accompanist, Mabel Johnson, on the other. Mabel was
what you might call an ample lady, with a large posterior that was wider
than the stool she sat on. Fortunately, her smile was just as large which
made me less nervous, and as [ had my own guitar, I didn't need Mabel's
piano accompaniment. However, she was to prove invaluable during my
performance.

“After being introduced, I launched into ‘Mess Of Blues’ and I gave it
all  had. However, before I got to the second verse, | knew something was
drastically wrong as my guitar started sliding down towards my knees.
In my enthusiasm I had dislodged my guitar strap. Remember, this was
live radio. There were no second chances. Seeing my predicament, Mabel
came to my rescue. She waddled up behind me and with her arms around
my waist supported my guitar while I finished the song. It was all rather
cosy!

“The aim of the show was that you would complete your
performance without hearing the dreaded buzzer which meant you were
disqualified and, in mid performance, had to shamefacedly depart the
studio. Sound familiar? There's nothing new in show biz! Somehow, I got
through the performance and waited for the judges' verdict, which was
indicated by the sound of one, two or three gongs - three being the
maximum score.

“Gong one rang out and I was relieved. I'd made the first level. Gong
two, and | was really pleased. I was up with the other favoured
contestants. Then gong number three sounded and I was elated! I had
won! | became a legend in my own schoolyard! All sorts of youngsters
used to go on the Three Gong Award. Olivia Newton-John was on it, and
she won as well so, you know, I was in relatively good company..." 3/5

Following completion of his secondary education, Marty started
attending Melbourne University. “It was every mother's dream to get
their son to be a lawyer or an architect, or a doctor, and because I liked
drawing, I thought that's a good way to go. I loved the first two years ‘cos
they were mainly confined to doing designs and drawings but later on,
when it got to the stresses and strains and serious mathematics, I
ultimately dropped out and continued singing... 3

“I then started a job as a draughtsman. At this stage we were
desperately short of money. My mum was very sick and there were just
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bills piling up around us, [so] [ took on this job but after about six months
[ found it a terrible bore.” 4

Further musical appearances around the city only went to boost his
onstage confidence, and he also began occasionally appearing alongside
several amateur and semi-professional local groups to gain further
experience.

“After dropping out of university in my second year, I teamed up
with some bands that I had known previously. I used to get up and do a
few numbers with them and get a bit of pocket money for doing that, but
it was singing essentially. It was never playing guitar.

“I was asked to perform at the Melbourne Town Hall, and my
performance went really well and later in the dressing room I was
approached by a lady called Carol West, who was a well-known
manageress at the time. She also managed another Australian singer
named Lynn Randell. She complimented me on my show and asked if |
had a manager. I said no, and that was the beginning of our association.

“In 1966, she was able to get me a slot ona TV show in Sydney called
Saturday Date, which was recorded in a large ballroom with a live teenage
audience. The concert featured Australia’s top rock and pop artists and I
was thrilled to get my first break on the show. It required me to sing to
some backtracks, so Carol arranged for me to record these tracks in a
studio belonging to a guy called Ossie Byrne. Ossie nurtured several of
the upcoming Australian bands, including his prodigies, the Bee Gees.
They started their career in Ossie's small studio, located behind a
butcher’s shop in Sydney where I also recorded the tracks for Saturday
Date. The two songs I recorded were ‘Rockin’ Pneumonia’ and ‘A Little
Lovin’.” 4/5

This in turn led to a regular slot on the popular local TV music series
The Go!! Show, airing on the ATV-O channel. Produced by DYT
Productions, The Go!! Show (along with its sibling/rival show,
Kommotion, directed by David Joseph) almost exclusively featured local
performers from the Melbourne area and tended to focus on solo singers,
who were typically backed by the show's house band, The Strangers
(featuring a young 18-year-old guitarist, and future hit songwriter named
John Farrar). On August 1st, 1966, sharing the bill with Normie Rowe,
Terry Dean, Bobby & Laurie, Marcie Jones, and Merv Benton, and with
teenage girls screaming, and stuffed toys being thrown at him from all
directions, Marty shimmied across the television studio stage for the first
time, offering up a rendition of Bob Dylan’s ‘One Too Many Mornings’,
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utilising an arrangement copied from the U.S. hit-making band, the
Association’s own cover of the song. Seeing the good-looking youngster,
and the reaction he received from the teenage girls in the audience, Carol
West convinced watching CBS Records executives to sign him to their
label, swiftly releasing a debut single. Albeit one under a new name.

“Prior to my time at university, I used to sing with local bands in
church halls and other small venues, and [ was always introduced simply
as ‘Marty’. After dropping out from university, I had resurrected some
friendships in the music industry and started singing again. A girlfriend
of mine at the time, called Julie, said ‘you can’t just be introduced as Marty.
You have to have a surname. Why not use ‘Christian’ as a surname?’

“I liked the idea but didn’t like the religious connotations, so I
changed my name to ‘Kristian’, but with a K.” >

‘We Didn't Ask to Be Brought Here’, issued as CBS BA-221318, was
a cover version of a Bobby Darin composition, issued earlier that same
year. Maintaining the same arrangement as Darin’s version, complete
with Searchers-influenced jingle-jangle guitar, Marty’s new rendition,
taped under the watchful eye of producer Sven Libaek, simply upped the
tempo slightly to make it more appealable to his younger audience.

Lyrically, it stands as a somewhat controversial composition and, as
many noted Darin afficionados will testify that, despite its remaining a
fine, adult contemporary pop song it was, as such, Darin’s first overtly
political single. While there were no specifics mentioned within the song,
it would have been clear to listeners at the time that the song was
referring to events such as the Vietham War and the Cold War when he
sings “the world’s gone mad.”

Marty too, recognised the significance of the song, with the
Australian music weekly, Go-Set, commenting that ‘he [Marty] expects it
to be the cause of much controversy'.

Nevertheless, little drama seemingly ensued and, instead, backed
with 'She’s Everything’, a slab of more retro-styled pop, the single gave
Marty his first taste of chart success, squeezing into the Australian Top
50 at #47.

“Hearing yourself on the radio for the first time is an exciting
experience and [ can remember exactly the time and place when I heard
it. I was parked with my then-girlfriend, with the radio on in the
background. When the record came on, I turned the radio up to full
volume and, I must admit, [ completely lost interest in what we were

11



doing... | mean, what we were discussing!” he recalled with a smile.
“Looking back on it, she wasn't too impressed!” >

On October 17t he made one of many further appearances on The
Go!! Show, this time appearing alongside The Kinetics, Yvonne Barrett,
Ray Hoff & The Offbeats... and the Bee Gees, just three months before they
set sail for the U.K. on the S.S. Fairsky. Then, the following month he made
a guest appearance on Channel 7’s short-lived music show, It’s All
Happening, followed soon after by a supporting slot on the Crispian St.
Peters Australian tour. It certainly was all happening for the talented
youngster.

“I met Olivia Newton-John, the Bee Gees, and a host of other
Australian acts, including Peter Doyle on The Go!! Show,” he adds. >

Crispian St. Peters was an English singer-songwriter, currently
riding high on the success of his worldwide smash hit, “The Pied Piper’.
This Top 5 hit in Australia drew him down under to promote the success
and he undertook a short tour along the eastern and southern coastal
regions during November of 1966. For a series of shows around the
Melbourne area, Marty was picked as one of the supporting acts, and
promoted in the advance publicity accordingly:

SCOOP!! SENSATION!!
Mods Tavern Promotions
have pleasure in presenting another sensational first in Geelong
One of the world's top hit artists
England's ‘Pied Piper’ of song - Crispian St. Peters
First Australian appearance
Plus an All Star Supporting Show
New Sensation - Marty Kristian
The Mixture - The Boys - The TikKis etc.
Geelong West Town Hall
18th November
All this for $1

The short tour proved beneficial to the ‘new sensation’ in several
ways. Not only was he exposed to a far wider audience than he had
experienced before, but he also developed an immediate kinship with the
British-born singer who, ultimately, composed and produced both sides
of Marty’s second single, released shortly afterwards. St. Peters’ manager,
Ken Pitt, was also a valuable contact for him as time would ultimately tell.
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“Ken said to me, ‘if you ever come to England, look me up and I'll see
if I can do something for you’.” 7

Recorded in Melbourne’s Bill Armstrong Studios, located in a small,
terraced house in the south of the city, the St. Peters’ composition-
production T’ll Give You Love’ b/w ‘T'll Still Love You’, was certainly a step
in the right direction, offering up a far more modern sound, production-
wise, in comparison to that of his previous release. With a great melody,
a driving backbeat and subtle backing harmonies, accompanied by the
Buddy Holly-esque rhythms of the accompanying flip side, the 45 release
(BA-221358) somewhat surprisingly stalled at the #49 position on the
Australian chart lists. However, buoyed by the connection with St. Peters,
the single also afforded Marty his first release in England, issued during
March of 1967. Sadly, that too proved unsuccessful. Nevertheless,
undeterred, CBS remained faithful, and Marty ploughed forward, issuing
a third single during the first half of the following year.

‘It Comes And It Goes’ (BA-221420) was written by a promising
young Brooklyn-born songwriter, named Neil Diamond. Still to launch his
own successful singing career he was currently living off the success that
composing hits for Jay & the Americans (‘Sunday & Me’) and The Monkees
(T'm A Believer’) was bringing him. This particular song had previously
been recorded back in 1965, by artists such as Peggy March & Bennie
Thomas, and Mike Berry, and although Marty’s enjoyable updated
version only reached the lower regions of the singles charts once more,
#58 this time around, it was most notable that the lively flip side, ‘You
Stood By Me’, bore the composing credit of Marty Kristian for the first
time on vinyl.

“I can’tremember how I chose to record the Neil Diamond song, but
[ do remember being in the embryo stage of writing songs myself, one of
which appeared on the B-side.” >

By the early spring of 1967, Marty’s hard work was beginning to pay
dividends, even if he still wasn’t achieving any significant financial
reward. He soon parted company with Carol West.

“I couldn't stick to one manager because I found I was always being
screwed all the time, as is always the case in this business.” 4

Nevertheless, even if the single releases hadn’t yet scaled the
dizzying heights of success, he was still viewed by many as a saleable
commodity. So much so that, in March of that year, the Australian
Women’s Weekly magazine devoted a full-page colour spread to him and
his thoughts on fashion.
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Pop singer Marty Kristian's favourite outfit is a military style jacket
with bell-bottom trousers. For casual wear he teams skinny tartan
pants with a polo-neck sweater and high-heeled suede boots.
Marty's smart pencil-slim tie is normally worn with Latvian national
dress. Marty's parents bought him to Australia from Latvia when he
was five years old.
‘I like clothes that bring out the personality of the wearer.’
He takes no chance on his own wardrobe - he designs it himself.
‘I read overseas magazines and collect ideas from them,” he said
modestly. ‘I just think up the designs myself.’
Once he has sketched what out what he wants and picked out the
material, he takes the design to a dressmaker friend have it made-
up.
‘I don't go for bright colours. I think the real modern look depends
on cut rather than colour.” he said.
Designing comes naturally to Marty. He was an architecture student
at Melbourne university until his widowed mother became ill. So
that he could support her, he took a job as a trainee draughtsman
with an engineering firm. But it wasn’t last long before his singing
career began to take care of the family finances.
‘I had to give up my day job,” Marty said ‘I wasn't getting enough
sleep. Sometimes I'll be out singing until 2:00am. Then I had to get
up to be in my office at nine in the morning. It was too much,’
In the book-filled living room of the weatherboard home where he
lives with his mother in the Melbourne suburb of Reservoir, Marty
said:
‘The pop world is certainly a with-of way of life.’
Then, with eye on his books, he added ‘I've got some study behind
me. [ don't expect to sing forever.’

Australian Women'’s Weekly

27t March 1967

June 8t, 1967, saw Marty appear at the famed Sidney Myer Music

Bowl in Sydney where, just a few weeks previously, a popular quartet
named the Seekers had wowed a crowd of over 200,000 attendees, the
largest recorded audience for an outdoors Australian concert. Organised
by Sydney’s 2SM radio station, the later June event brought in a host of
performers, in addition to Marty, including fellow Australians Donna

14



Gaye, Jeff St. John, and The Cherokees, along with the British-born Mike
Furber and American hitmaker, Gene ‘Duke of Earl’ Chandler. Then, the
following month Marty supported the ever-popular Normie Rowe
(having just returned from his U.K. jaunt) for a series of concerts during
his wild, homecoming tour. Recounting his friendship with Rowe, Marty
continued:

“Normie and I both went to the same high school, Northcote High,
and we had played in local bands together. On one occasion we were due
to appear on the same bill at a local church hall. We were both gaining in
popularity and to decide who would top the bill on this occasion, we
tossed a coin - Normie won and I went on first. | was soon to realise that
Normie's ambition was greater than mine and he would do anything to
succeed.

“My fan club was out in force that day and as I launched into ‘Johnny
B. Goode’ they erupted, much to Normie's dismay as he watched from the
wings. | was giving it my all and as the screaming got louder, my voice in
the P.A system seemed to be getting softer. Frantically tapping the
microphone and trying to attract the attention of the sound engineer in
the wings, I suddenly realised that the sound man was none other than
Normie himself! After finishing my set, I burst off stage demanding to
know what the hell was going on. Normie's response was ‘hey man... there
was something wrong with the sound on your microphone, and [ was trying
to fix it’. Normie certainly fixed it...

“After leaving university and restarting my music career, Normie
and I met up several times and [ appeared as a guest singer on one of his
tours. They were wild days with screaming fans.”

The reporter from the Sydney Morning Herald, Peter Spooner, acting
as a temporary bodyguard for Normie’s homecoming tour, when writing
up his review for the performance in Dubbo, New South Wales, noted
that:

They stationed me at the top of a narrow stairway leading to the
stage. ‘If they storm the stage,’ said [tour manager] John Gray, ‘they
will come this way. Be ready.’

The curtain went up and so did my hair. The first row leapt from
their seats and came charging up the stairs.

‘Stop.” | screamed. ‘Stop or someone is going to get hurt.’

Someone did get hurt. Me. One child had me in a headlock. Another
tried to unscrew my left leg. Tots next to me let loose with a barrage
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of streamers and tried to drag a singer named Marty Kristian off the
stage. | had to leave Mr Kristian to his fate because a small but
powerfully built blonde was ripping out my shoelace...

Peter Spooner
The Sydney Morning Herald
20t August 1967

Marty Kristian is a very chivalrous young lad. He does things like
open car doors and pull out chairs for you. To make the picture even
more perfect. Marty believes in bringing a girl flowers when he takes
her out - this should bring a point home to all those parents who
think there's no chivalry left in the world

Marty is generally interested in his fans, and he loves them to come
up and talk to him at dances. He doesn't even mind being dragged
off the stage by them. When this happens, Marty recovers by
practising yoga. He feels that standing on his head, and in many
other distorted positions is very refreshing and relaxes the mind

Go-Set Music Weekly
1966

With three relatively unsuccessful 45 releases to his name, Marty’s
time on CBS now drew to a close following the failure of a fourth single,
1968'’s Latin-tinged rocker, ‘The Inn-Keeper’s Daughter’, b/w ‘It’s Got To
Change’ (BA-221505), this time both Kristian compositions. It was time
for a new challenge.

“I had foolishly parted company with Carol West as my manager,
and when CBS asked me to do another single, without any real
consideration, I chose that particular song. It wasn’t commercial and it
had no impact. Without a manager at the helm to guide my career, CBS
didn’t renew my contract.

“At the time I really wanted to go to Europe. I really didn’t know
what [ was going to do, I just essentially wanted to look around.” 4/>

Fortunately, for him, such an opportunity was soon to follow.

Whilst on the set of The Go!! Show, on which Marty had continued to
make sporadic appearances, he had struck up a conversation with Colin
Cook, the former frontman with popular groups the Sapphires and the
Thunderbirds, and now building a successful solo career for himself.
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Cook duly informed Marty that he was sailing across to England soon,
working his passage as a performer on board the S.S. Fairstar (sister ship
of the Fairsky), as part of a duo, alongside a fellow musician, Evan Jones.
Expressing his interest in doing such an undertaking for himself, Marty
had wished his friend good luck and parted company, thinking no more
of it.

Then, shortly before the ship was due to sail, Marty happened to
meet Cook once again, whilst out walking along Collins Street, a major
thoroughfare that ran through the centre of Melbourne. Much to Marty’s
surprise, Colin informed him that his partner had had to pull out of the
journey, due to being called up for National Service and, on the off chance,
would he be interested in taking over the position? He didn’t need asking
twice...

They soon set sail, with the shores of their homeland disappearing
across horizon. However, the lengthy journey itself wasn’t without
adventure, despite the duo’s popularity with both the crew and the
paying cruise customers, with one particular incident, during a stopover
in Lisbon, resulting in Colin almost never reaching the U.K. shoreline.

Marty recalled: “Lisbon was our first port of call in Europe, and we
thought, ‘Wow! We've got 24 hours and we're just going to go
everywhere! In fact, we're going to go to Spain! So, we hired a car and we
drove all night. We went to the Spanish border, and we saw this and we
saw that, and by the time we came back the ship, which was leaving at
10:00 o'clock in the morning, we hit rush hour traffic!

“So, I got out and quickly ran up the gangplank, whilst Colin took the
car back to hire place, and as we knew the captain, [ explained that Colin
would back in a second. He says ‘what?! It's 10:00 o'clock and we' going
now!

“As we were known on the ship very well by then, being the
entertainers, by the time they started pulling out everyone had heard
about it and they are all lined up along the edge of the ship, which was
almost leaning over with people looking, and then suddenly in the
distance you could see a taxi pulling up. Colin gets out and he started
running up and down. I could see him getting on a tugboat, and the tug
came all the way out to the middle where we'd stopped and they put out
one of those rope ladders, and he got up the ladder to the most incredible
of cheers from everyone! Of course, we got a bollocking from the from the
captain, but it was worth it because, that night, when we were doing our
gig, it was just rocking!” 7
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Having just made it back in time before the Fairstar continued on
the last leg of the journey, the travelling duo finally set foot on English
soil during early 1968.

Shortly after arriving in London, Marty arranged to stay at the
Manchester Street apartment owned by Ken Pitt, with whom he had
previously struck up a friendship with during the Crispian St. Peters
Australian tour, almost two years before. The previous occupant of the
apartment had been a struggling singer-songwriter by the name of David
Bowie, formerly David Jones, another client of Pitt who had issued one
unsuccessful solo album to date. Although they were currently in the
initial throes of a musical ‘parting-of-the-ways’, Bowie would
occasionally return to the London flat, hanging around and playing music
with the new Australian occupant.

Staying at Pitt’s residency for a short period, before he found his
own accommodation, Marty soon began doing the rounds, making friends
and contacts, looking for work around London, whilst undertaking
various aspects of casual labour to earn an income. One option open to
him was auditioning for a new musical that had opened on London’s West
End stage the previous September.

Hair was, at that time, groundbreaking in its observations of the
hippie counterculture and the sexual revolution of the late 1960’s. The
musical's profanity, its depiction of the use of illegal drugs and its
treatment of sexuality and nudity caused much comment and debate in
the world’s media and yet, to the younger generation, and those who
appreciated the musical aspect alongside the then-more controversial
issues, including the use of a racially integrated cast, it was viewed as a
defining statement of the era.

Opening at the Shaftesbury Theatre in London on September 27t,
1968 and led by the same creative team as had successfully launched the
Broadway production, the early cast saw such now-familiar names as
Sonja Kristina, Paul Nicholas, Melba Moore, Elaine Paige, Marsha Hunt,
Floella Benjamin, Alex Harvey, Oliver Tobias, Richard O'Brien, Tim Curry
and Larry Oliver appear onstage, in various stages of disrobe. Alongside
Colin Cook, Marty Kristian was intent on joining the cast, but then, fate
intervened...

“Knowing Ken Pitt, I was soon introduced to Lindsay Kemp and that
crowd, and [by that stage] Colin was already in the show, and so [ went
along and met choreographer David Toguri. David was very instrumental
in coaching me and rehearsing the songs, and I was preparing to do the
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understudy for the role of Claude. It got to that stage, and | knew most of
the songs, and then, out of the blue, David Joseph's call came, offering me
a position, a wage and everything else...

“Keith Potger had decided that he wasn't ready to hang up his guitar
or close his bank account, and so he had got together with David and
together they thought of forming another band in a similar sort of vein
[to the Seekers], to fill the void that had been created. It was to be a
harmony band. Subsequently, I got the call from David, who I had
performed a few times for back in Australia on his TV show Kommotion.
He had heard that I was now in the U.K,, and he somehow tracked me
down. At that point I really didn’t know what to do, and so I said to David
Toguri ‘what do I do?, and he said, ‘If that's what you've been offered, go
for that. You can always come back to this...

“David Joseph is a very persuasive guy and he talked me into joining
the group...” 5/17
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CHAPTER TWO

As the crow flies, it is approximately 10,500 miles from Melbourne,
Australia to Auchterarder in the Perth & Kinross district of central
Scotland but, to anyone growing up in the post-war era in either of these
locations, it surely must have seemed akin to the moon and back. That is,
assuming anyone in Melbourne had even heard of this small Scottish
community, located in the shadows of the Ochil Hills, 13 miles south
westerly from the more familiar sounding city of Perth.

Evelyn May Beatson was born in the town on 19t April 1943, one of
six children, to Jack and Margaret Beatson. Jack, who was employed by a
nearby electrical engineering firm, was also an amateur singer, albeit a
very good one, who enjoyed performing the light operettas of Gilbert &
Sullivan at local concert parties, whilst Margaret was also a popular
member of the community, running the Craigie sub-post office.

Moving to Perth whilst Eve was still in arms, the large family, Jack,
Margaret, Eve and her siblings Billy, lan, Andrew and Joan (a sixth child
sadly died at an early age), grew up together in a house along Craigie
Road, near to the bridge that spans the River Tay. Although she worked
as a hairdresser when leaving school, and then helped her mother in the
sub-post office, making a career out of music was always Eve’s dream.
She later commented to author Neil Saint for his book, Perfect Harmony,
as to how her earliest musical memories were of listening to the Radio
Luxembourg coming across the intermittent airwaves under her bed
covers. Not all family members had similar dreams for musical fame
however, and brother Billy had ambitions elsewhere and was, for a while,
on the books for the professional St Johnstone football club. Nevertheless,
for Eve, her dreams stayed true.

“When [ was at school I formed a little girl trio with my two friends,
Liz and Di, from Perth Academy,” she was later to recall in conversation
for Hospital Radio Perth. “We used to get together and try to sing in
harmony some of the songs that we would hear. At one point we were a
little act in my dad's concert party, so that was the first time of going on
stage, singing, being part of this three-girl group called the Shortcuts. We
did things like the Teddy Bear’s “To Know Him Is To Love Him’. 9/10

“We were fifteen, and it was fun but never at that time did I consider
that I could make a career of it, but it was because of that that | went to a
dance with my friend Margaret, in Alyth, one Friday night and the band
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there, the Cyclones, were boys that we'd known from school. We got
talking and they were looking for a girl singer, because if they had a girl
singer they could get to go to Germany, so | became their girl singer for a
while, just so that they could go to Germany. Then I guess that was it for
me.” ?

By the time of her late teens, she had developed a bit of a rebellious
identity, with (in her words) an ‘if you can’t beat ‘em, join ‘em’ 10 attitude,
hanging around with the local motorcycle gangs, dressed in black
leathers. She even went as far as purchasing her very own two-wheeled
road machine. However, to keep an income flowing in, she also got a job
at the Rendez-Vous restaurant, located along Union Street in Dundee,
where she was known as the singing waitress.

“Each evening I'd get up and sing with a tray in my hand!”, she
laughs. “Back then I didn't know becoming a singer was a career option,
but, in 1964, I went to London with £20 from my mum and dad. I was
barely 20, going on 12 so [ don't know how I survived. I suppose I left it
to fate.

“In fact, it was due to an argument with my younger brother, Ian. He
said there's an advert here in the New Musical Express, the Cyril Stapleton
Orchestra want a singer, why don't you answer it. He said it as a joke. I
wrote in, and sent a photograph, and then this letter came back to the
surprise of the whole family saying can you be in London next Tuesday
for an audition? It was it was complete shock and chaos in the house, just
getting me ready to be packed off!” ?

The young hopeful set off down south, using money she had earned
by selling off her motorbike, flying to London from Glasgow airport with
the £20 in her pocket, and found herself singing for Cyril Stapleton
himself, the well-known orchestra leader.

"I fully expected to be back home the next day, but I auditioned for
him (performing a version of the Kathy Kirby hit ‘Secret Love’) and Cyril
asked me to come back next week. I said I couldn't because I didn't have
enough money to stay but the next thing I knew was that he had given me
£20 and was driving me to the digs in Streatham that the previous girl
singer had had, in his Rolls-Royce. He told me to come back that evening
in a nice dress...

“I got a job on trial at £20 a week for two weeks and [ had this
mother hen looking after me and making sure that I was alright, and that
got me started because that two-week trial turned into a full-time job. I
was able to phone home and say I'm not coming back home!
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“The next morning, [ was handed ten singles by Cyril and was told
to learn them for that night. I don’t know how but I pulled it off, but I
distinctly remember the first song I learned was ‘The Way You Look
Tonight’, which was done as a quick step.” 8/°

She remained working with the orchestra for over a year,
performing six nights a week, with two additional matinee shows, mostly
at the Locarno ballroom in Streatham, south London, where the Stapleton
Orchestra had a residency. Eventually, however, Stapleton left the Mecca
circuit, taking his band out on the road two or three nights a week, where
the money was good, leaving Eve with little to do for the reminder of the
time. Still young and naive, she felt somewhat lost, sitting alone in her
digs, waiting for the following weeks two-night performances, with no
real friends in the nation’s capital. Subsequently, she returned to her
family in Scotland. However, she so missed the buzz and the glamour of
London that she soon she was on her way back.

“Irealised that now [ was hooked, and there was something missing
in my life, so I went back. I'm a complete fatalist in that respect because
['d been working with Cyril on the Mecca circuit and that was how I got
to know other people who worked in Mecca. My training with the band
was something [ wouldn't have missed for the world. It was hard work,
having to learn new songs practically every day, but it stood me in good
stead.” 4/9

Her dedication brought her to the attention of Miss World founder
Eric Morley, who was also the managing director of Mecca Leisure, a huge
entertainment business that dominated much of the leisure circuit in the
U.K. during that period.

"He had a reputation, so I wondered what on earth he wanted with
me, but he actually just asked if [ wanted to train as a catering manager.
Mecca had just opened up Tiffany's night spot in Shaftesbury Avenue, and
they were starting to open up other night spots, and so I went back to
work at Tiffany's as a training catering manager just to get back to town.

“It was nice to know my hard work had been noticed but I told him
[ really wanted to go back to singing. Eric must have remembered this
because a few months later the band that were playing at Tiffany’s told
me that the Manchester one was opening soon and did I want to go and
audition for the group that was going to be resident there, to get back to
being a singer again.” 8/°

She did, and having successfully passed the audition, held up in
Blackpool, Eve moved up to Manchester during the early winter of 1965.
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One of her first contacts was with drummer Ross Mitchell who, along
with guitarist Kenny Taylor, bass player Johnny Campbell, and singer
Sandra Stevens, was putting together this new group for the upcoming
launch of the northern Tiffany’s night spot, located along the Oxford
Road, part of the legendary passageway into Manchester city centre. Eve
would be employed as one of the two singers, alongside Stevens, fronting
the new line-up.

Soon after joining up with her fellow bandmates, Eve also adopted
a new stage name. At the suggestion of the club manager, Harold Hulley,
a former judge on TVs Come Dancing, she took on the stage name of Eve
Eden, but she was unhappy with the choice, being that it was also the
name of an actress who played a stripper in the 1963 film Sparrows Can't
Sing, for whom she was mistakenly being sent mail for. The actress Eve
Eden had also recently taken an uncredited role in the Beatles’ 1966 film,
Help!, but that clearly didn’t convince the former Miss Beatson either and,
instead, the following year, she became Eve Graham, taking the name of
her grandmother by way of family heritage.

The group also had a brief period of uncertainty over its chosen
name, having initially decided upon calling themselves Les Nocturnes for
the Manchester venue. However, once they had been offered, and
subsequently signed a recording contract with EMI Records it all got a
little confusing and, briefly, due to legal issues, for their first 45 release
(issued on the EMI subsidiary, Columbia Records during August of 1966)
they labelled themselves as the Track. As Ross Mitchell confirmed with
the author during research on this book: “Both groups were the same, we
just had different names for different purposes. Les Nocturnes was only
the name for the group whilst resident in Tiffany's in Manchester.”

This line-up, fronted by Eve and Sandra Stevens, proved an
extremely popular draw in the now-burgeoning night spot, and also
during a residency at the equally lively Ritz venue in Manchester, where
they performed every second Sunday evening, and yet the subsequent
single release failed to garner the same response.

Released as catalogue number DB7987, “Why Do Fools Fall In Love”
(a cover of the 1955 Frankie Lymon hit), b/w the Spector-like production
of the wonderful ‘Cry To Me’, the new 45 sadly failed to set the charts
alight despite the delightful sounds, featuring the prominent female
vocals, emitting from within the grooves. Yet, maintaining their deal with
Columbia Records, the group also issued a succession of 45rpm releases
between 1967 and 1969 under the Nocturnes banner (dropping the 'Les’
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prefix), although by the time that they had made these further
exploratory ventures into the recording studios a new vocalist had
stepped into the spotlight alongside Eve, replacing Stevens. In addition,
during this transition, the group added singer and bass player Nicky
Walker, who replaced Campbell, and in came Pat A’'Hearn on piano.

It was Eve who had initially sat in at the auditions, alongside
bandleader Mitchell, hoping to find a replacement for Sandra Stevens.
Their eventual choice, the youthful and bubbly Lyn ‘Tanzy’ Paul (initially
using the stage name of Lyn Peters), a local Manchester girl, had clearly
made an impression on them - but it was a case of patiently waiting for
the talented newcomer to become available as, with her 18% birthday
imminent, meaning she couldn’t legally appear onstage in the night clubs
with them until then, Sandra remained with the performing line-up until
February of 1967.

“We auditioned for some new girls and this girl walked on stage. She
was 17-years old, blonde, came on with high plastic white boots, and she
had a really jaunty air about her, a really confident air, and she got up on
stage and really put on a show. And I was sitting out in the dark, in the
audience, because I had to give my opinion on who I thought would be
good to replace Sandra Stevens. And I thought this girl stood out above
the rest." 12

“I enjoyed working with Lyn. It was like being with sisters,” Eve was
to later comment, when thinking back further over the initial transition.
“There was this affinity. I enjoyed working with Sandra as well, but Lyn
was much stronger. When I first met her, I was about seven years older
than her, [but] I felt that Lyn’s personality was more balanced with mine
on stage, and I think that came across.” ?

Eve Beatson of Perth, whose professional singing name is Eve Eden
was on the Simon Dee programme on BBC TV the other week,
singing with the Nocturnes. Their new recording is ‘Why (Do They
Treat Me So Badly?) [sic], which experts think will go high on the
charts. Eve is the younger daughter of Mr and Mrs Jack Beatson. Her
mother, formally Miss Margaret |. Ogilvie, is postmistress at Craigie,
Perth.

The Nocturnes are the resident group at Tiffany's, the popular
Manchester night spot. As a soloist Eve has frequently been heard
on BBC sound radio’s ‘Pop North’ programme.
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Miss Beatson achieved her first breakthrough into the big time with

Cyril Stapleton's band, selling her motorbike to fit herself out for her
journey to London and her successful audition

Strathearn Herald

September 1967

Appearing on the popular BBC radio show Pop North, broadcast via
the Light Programme, Eve had made over a dozen appearances on the
show between January and August of that year, with each one duly
credited in the Radio Times magazine as ‘Eve Eden with Les Nocturnes at
Tiffany’s, Manchester’, suggesting that even then, her vocal prowess was
coming to the fore and her role was increasing within the group line-up.

“Both Eve and Lyn were pulled in by the BBC as backing singers
most weeks for Pop North,” notes Ross, who was actually involved in a
brief relationship with Lyn at the time. “Maybe Eve was thinking of going
solo but, if so, | had no idea about that.” 16

That said, the early record releases by the group appeared to keep
any such solo contributions firmly in check.

Nicky Walker was later to muse over his memories of the band: “I
had passed the audition and joined the Nocturnes when they had a
residency at Tiffany’s in Manchester. Wow, what a beautiful venue! [ was,
by now, playing both guitar and bass guitar, but [with the group] I
concentrated on bass and vocals. As I joined the band, they had a great
single out, Frankie Lymon’s ‘Why Do Fools Fall In Love?’, and I spent the
next three to four years with them, recording several more singles, and a
studio album, recorded at the Abbey Road Studios in London. We also
released one live album, recorded in Tiffany’s.

“We made an appearance on Granada TV, and another live on BBC
TV, along with Simon Dee, from the BBC's Dickinson Road Studios. We
also made lots of music for supermarkets etc. and in those days, BBC
radio had to have so much music recorded in their studios by live
musicians and groups, so we did loads at the old studios in Hulme. Our
band was even moved to London to take up residency at the Streatham
Locarno in London. At weekends we played upstairs in the Stork Club. On
top of all that, one night a week, we did a relief night at Tiffany’s in
Shaftesbury Avenue W1, and yet more BBC Radio at the Aeolian Hall in
Bond Street, before the group started to split.” 11
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After three years at Tiffany's in Manchester, the six-piece The

Nocturnes have moved to the Streatham Locarno. This talented

group have been heard on BBC’s ‘Roundabout’ and one of their last

ever sessions at Tiffany's was recorded by EMI for a future release
around Christmas

Crescendo International

December 1968

As Nicky noted, on the August 31st, 1967, the Nocturnes had
appeared alongside host Simon Dee and a further variety of musical
guests, including Kenny Lynch, Mia Lewis, Johnny Young and the
uniquely successful puppet duo, Pinky & Perky, on the highly rated Dee
Time TV show. Performing their third single release, ‘Why (Am I Treated
So Bad)’ (DB8219), a cover of the Staple Singers composition, the
Nocturnes new 45 was a moody, downbeat bluesy number, and fared
poorly in the U.K. charts, following a similar fate as had befallen the
earlier second release, a Spiro-Wainman tune entitled ‘1 Do, I Do’ (DB
8158). That said, it is interesting to note that ‘Why (Am I Treated So Bad)’
did achieve a Top 5 placing in Switzerland but sadly, this success was not
repeated anywhere else.

Neither of these singles had showed any true commercial appeal,
with Walker’s vocals brought much higher in the mix than either of the
girls’ voices, much to the detriment of the songs, which is surprising given
the quality of the songwriters behind each release. Phil Wainman, in
particular, would go on to considerable acclaim as a very much-in-
demand composer and producer, whilst the flip-side of that release, a
song titled ‘Would You Show Me Your Mind’, was co-written by a youthful
Tim Rice, later of esteemed musicals fame, but then working as a budding
lyricist under the pseudonym of Gerrard Portslade.

Notably, the second 45 was originally planned to be a raucous,
upbeat number entitled ‘Night Owl’, coupled with a soulful instrumental
recording (bar a succession of random chants, shouts and squeals) of a
Ross Mitchell original, ‘Hay, That’s What Horses Eat’ but, unfortunately,
EMI shelved the release in favour of the weaker ‘I Do, I Do’. Today, Ross
believes that the reason may have been that they didn’t record the songs
under their EMI contract, and that they may have been cutindependently,
hence the label’s refusal to release them.

Nevertheless, a series of far superior 45 releases swiftly followed;
the delicate harmony sounds of ‘A New Man’, the upbeat Jimmy Webb
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composition ‘Carpet Man’ (backed with a Nicky Walker original),
‘Montage’ (another Webb tune, originally written for the Hollywood film
How Sweet It Is, with a wonderfully innocent lead vocal from ‘Tanzy’
Paul), and a lively, faithful rendition of the Spector/Ronettes classic ‘Da
Doo Ron Ron’ although, somewhat surprisingly, none of these bothered
the higher echelons of the chart listings either. An impressive debut
album, a co-production between Ross Mitchell and David Paramor
(nephew of the established EMI producer, Norrie), which appeared in the
stores during 1968, also failed to draw in the record buying public.

“We recorded that at the Abbey Road studios in London, and David
Paramour and I chose the material for it,” confirms Ross. 16

The Nocturnes (Columbia SCX-6223),
A most promising album from two girls and four boys, with a nice
fat vocal sound.
Melody Maker
May 4, 1968

The Nocturnes ‘Carpet Man’ (Columbia DB8453)

The Nocturnes give great treatment to the beautiful Jim Webb song,
‘Carpet Man’. Very good female harmonies, with an exciting backing
make this a chart possibility on Columbia.

Weekly News Group (Merseyside)
July 19, 1968

An 11-track collection, the long playing release included a selection
of fine cover tunes, ranging from the gentle folk-influences of Paul
Simon’s ‘Homeward Bound’ and ‘Sound Of Silence’, along with The
Mamas & The Papas ‘Dedicated To The One I Love’, through Lennon-
McCartney’s ‘Here, There and Everywhere’ and a delightful take on the
Four Seasons’ (and more recently, the Tremeloes’) hit single ‘Silence Is
Golden’, climaxing with the uplifting version of ‘Da Do Ron Ron’.

Clearly influenced in places by the production and vocal
arrangements of John Philips and his west-coast crew, it still stands as an
extremely polished album, albeit one that remains overly British in its
clipped vocal approach when, back in 1968, Beatles-aside, everything
else that the album stood for was geared towards what was going on over
on the other side of the Atlantic.
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When one listens to this album, it’s hard to believe that this is their
debut LP. Up until now they have made merely three singles - three
superb singles - all of which have cast a refreshing light on all too
dull and mundane pop scene.
In the eyes of many onlookers in show business the Nocturnes have
emerged as a group of four boys and two girls with an extremely
original style. This is shown only too well on this album by the
choice of material and the highly individual interpretations of
several well-known songs.

Columbia Records sleeve notes

The only noticeable point, having heard Eve being promoted as a
frontline vocalist on the recent Pop North BBC Radio appearances, was
that neither girl was afforded solos of note throughout the entire track
selection - a choice that perhaps made the album less identifiable. There
was no particular vocalist that stood out on the release to shine a beacon
for the group, or to provide a distinctive voice for which to hang onto. The
true blend of Eve and ‘Tanzy’ was simply wonderful, a near perfect
combination, but for a still relatively unknown group, they needed to be
able to offer an identity. A ‘sound’. The delightful grouping of the resulting
male-female vocals worked to an extent... but it needed that little extra to
make the LP truly sparkle. Nevertheless, that fact was duly remedied with
the subsequent 1969 release of the live recording, Wanted Live (SCX-
6315), which featured a succession of solo spots, including (it must be
said) a rather unwarranted four-minute drum solo from leader, Ross
Mitchell.

Taped at Manchester’s Tiffany’s club the previous year, this 14-
track selection takes the group far from the gentle, slick production of
their lone long-playing studio offering and brings them into a pure
cabaret setting, leaving behind the credible succession of recent 45s, and
venturing solely into crowd pleasing mode.

Kicking off with a rendition of the ‘Tanzy’/Eve-fronted, Goffin-King
favourite, “The Loco-Motion’, the group runs through a lively repertoire
clearly chosen to appeal to their northern audiences. Soulful versions of
‘Mr Pitiful’ (featuring Nicky Walker), ‘Fever’ (“Tanzy’), ‘Knock On Wood’
(Nicky and Eve), ‘River Deep, Mountain High’ (Eve), and a raucous take
on Ray Charles’ ‘What'd I Say’ (again, with Nicky centre stage) are
amongst the highlights that proliferate throughout, and the musicianship
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is simply exceptional - although the added inclusion of the schmaltzy,
cabaret-style instrumentals ‘The Shadow Of Your Smile’, ‘Watermelon
Man’ and ‘Moonglow’, lose much of the pop-credibility that they had
previously built up with previous releases. Unfortunately, however,
regardless of whichever style the listener preferred, this release was to
prove to be group’s swansong, with ‘Tanzy’, and then Eve departing the
ranks soon after.

“I don't know why we left the Nocturnes,” says Eve today. “I can't
remember exactly why we did... [ don't think we fell out with anybody to
the best of my recollection!” °

Ross Mitchell briefly brought in 21-year-old vocalist, Sandy Arnold
as a replacement, taking the group on an extended three-month tour of
Germany, but their popularity soon faded away. One other latter-day
member of the group, who also joined up towards the end of their run
together, was bassist Jon Camp who, shortly after they disbanded, went
on to play with the million-selling prog-rock band Renaissance. By a twist
of fate, another auditionee for the Nocturnes during this period, albeit
unsuccessful, was a young singer from Bolton named Annie Haslam who,
alongside Camp, went on to front Renaissance as their lead vocalist.

Following her departure from the line-up, Lyn ‘Tanzy’ Paul chose to
remain down south, moving into a solo career whilst Eve, having
travelled down to London with the band, opted to return to Manchester
to continue working at Tiffany’s, with another group, to further her own
career.

It was also during this late 1960’s period that Eve first began to
work with Roger Cook. Cook was a successful Bristol-born songwriter
and performer who, along with his music partner, Roger Greenaway, had
first found fame back in 1965, initially as songwriters on the Fortunes
Top 10 hit, ‘You've Got Your Troubles”, and subsequently working
together under the pseudonyms of David & Jonathan. Two Top 10 hits
under that banner ensued, a cover version of the Beatles ‘Michelle’, along
with their own composition, ‘Lovers Of The World Unite’.

“We had first met when I was working in Manchester with the
Nocturnes, and Roger Cook and Roger Greenaway, as David & Jonathan,
had come into the club at night and had watched us.” recalled Eve in a
2018 conversation with broadcaster Barry Freestone, for Hospital Radio
Perth.
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“Now, [ was working very hard back then. Not only did I work in the
club six nights a week, until two o'clock in the morning, plus one
afternoon as well, but I was also doing two lunchtime shows singing
backing vocals for the Simon Dee show and a further two days a week,
during Tuesday and Thursday lunchtime, I was doing the Pop North
show. That was an hour-long show, and so I was working quite hard, but
David & Jonathan had come into Pop North, and we had got chatting, and
then they came to see the Nocturnes, and they asked if I would do some
studio work with them. [Back then] I just couldn’t say no! If people asked
me, I'd just say ‘yeah, okay.” So, again, I said yes, but I've no idea how I
found the time to do it.

“I think I must have taken a break or something because we later
recorded in London, and [ was also at [Roger Cook’s] family home in
Bristol and did some rehearsals and some of the songs that he just
written.” ?

Two songs, as performed by Roger and Eve, saw an eventual release
from these sessions. The first of which was the 1969 45rpm issue of
‘Smiling Through My Tears’. Released on the Columbia label, and duly
credited to Roger James Cooke [sic] and Eve Graham, this was little more
than a pleasant but ultimately uninspired piece of MOR, which saw little
success, whilst the second collaboration, appearing on the following
years debut LP by Cook, Study, was the enjoyable but equally lightweight
“Is It You That Has The Power”. Both Eve and Roger Cook clearly went on
to far greater things.

Eve’'s career, meanwhile, having settled back into the routine of
working once again in Manchester’s nightlife, then took on a far greater
turn. One that would define the remainder of her life. However, the
circumstances of how it all came together still remain open to discussion,
over fifty years later

Eve later recounted: “I was back in Manchester, and | had a phone
call from Lyn's mother. I can remember going into the manager’s office,
because this call came in, and she told me said that ‘there's a new group
starting up and Lyn is going to audition for it, and I thought that if you did
it then the two of you could get back to working together again’. So, she
gave me this number, and said ‘give him a call’. That was Keith Potger’s
number.

“I hadn’t seen Lyn [since we left the Nocturnes], as she was down in
London, and I was living in Manchester, and [ didn't know what happened
with her audition, but  went down to London, and I got the job...” °
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Lyn Paul, however, was later to offer up her own recollections in the
tabloid press, suggesting that it was, in fact, a suggestion from her that
prompted Eve to call make the call to Keith. Nevertheless, whatever the
course of history may have been, it was to be an extremely fortuitous call.
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CHAPTER THREE

Keith Potger: “David and I both wanted the New Seekers to be an
extension of the Seekers, not a radical departure, so our intended
audience was in line with the audience of the original group but moving
the image along into the 1970’s. We had worked on the basis that the
group members would be ‘every parent's son or daughter’, so our
direction was clear from the start.

“We also wanted the combination in each member to be singer-
dancer or dancer-singer, depending on their individual talents, with the
additional guitars/bass guitar combination for the lads. Another early
decision was to have a bass guitar, not an upright bass (as Athol Guy had
utilised in the original quartet).”13

One name was at the forefront of their thinking as soon as the idea
began to gel.

“Marty Kristian came from our choice because he was a known
performer.”

Legend dictates that, despite the advertisement appearing in the
current musical newspapers of the day (New Musical Express and Melody
Maker), the initial response was somewhat muted and yet, from the
applicants that did apply, good fortune came along in the shapely guise of
Eve Beatson, now officially performing under the surname of Graham,
and, coincidentally, Sally Graham (no relation). That said, this version of
events would then go directly against both Eve and Lyn Paul’s
recollections, with regard to how the initial contact was made.

Keith: “I clearly remember Eve coming over to my place and
introducing herself, stating that she come in response to the
advertisement. It was such a basic process in those days and once Eve
started singing, | was blown away by her voice.”

Lyn Paul, however, was less fortunate in her initial attempt to join
the line-up, later commenting in conversation with the Daily Mirror, “I
went to [Keith’s] house in St. John’s Wood, London, and sang a couple of
songs for him. He told me he had chosen the three boys for the group but
hadn’t made any decision on the two girls. The following day he phoned
and asked if I could recommend anyone as the second female singer. I
immediately thought of Eve and told her to phone Keith. After her
audition she told me that she wasn't really interested in joining the new
group. But within two weeks she was in the line-up, and I'd been left out.
[ felt sick and it took me months to get over my disappointment.”
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Reportedly, Lyn’s agent was asking for a slice of the proverbial pie.
Something that the Potger-Joseph alliance was not prepared to share.

Born in Aldershot, Hampshire on March 29t, 1947, Sally Graham
was already an aspiring 22-year-old dancer when she auditioned for the
group. With previous experience working as a part of the popular Young
Generation dance troupe, she had appeared on numerous commercials
and TV shows such as the Rolf Harris Show and the Ken Dodd Show, in
addition to reoccurring appearances on the Wednesday Show, hosted by
broadcaster David Jacobs. Clearly, she brought in the much-needed
dancing abilities in the minds of Keith and David Joseph although, as she
readily admits, she had limited singing experience, outside of a musical
chorus line or similar.

““When Keith called me, I thought it was someone having a joke!”
Sally remembers, taken by surprise at the call. “I honestly thought it was
a friend of mine just putting on an Australian accent! But he told me
where he lived, in Maida Vale, so I went to this house and knocked on the
door and he opened it and I just remember going ‘Oh my God! It's you!
Yes, you're the good looking one!’

“I really wasn't into Seekers’ music at all, but [ went in, and we sat
down, and he asked what experience | had, and then he said, ‘let's just
sing some songs together.... So, he got his guitar, and he asked what
songs I knew all the way through, and all I could think of was “Happy
Birthday”, “We Wish You A Merry Christmas” and “God Save The Queen”!
But he suddenly said ‘well, what about the Everly Brothers?’ and that just
did it! My sister and I had hundreds of Everly Brothers records from
when we were little. All we did was sing and harmonise to them. So, he
started singing, and [ knew all the words so just started harmonising with
him. We went through about half a dozen songs...” 18

Sally Graham started her singing career more or less by accident. In
1969, Keith Potger started auditioning for the New Seekers - he
needed people who could dance and act as well as sing. A friend of
Sally's was working on the rock musical ‘Hair’, as was one of the New
Seekers. Sally's name cropped up in conversation, Keith heard about
her and asked her to audition, and she got the job.

45rpm sleevenotes
Milkwood. 1972
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“Keith had got my number from Marty, who was rehearsing for a part
in the musical Hair,” confirms Sally. “And the choreographer was David
Toguri, who [ had also worked withed. When Marty told David about this
new group, and that they were looking for two girls and three boys who
can sing and dance, David had told him about me and gave him my
number, and Marty had passed it onto Keith...” 18

Sally’s own recollections, once again, leads one to question as to
whether anyone actually did respond directly as a result of the initial
advertisement. Regardless, with Marty having provided the link between
Sally and Keith, and with her having successfully auditioned for the role,
she was soon introduced to her other new bandmates, including
guitarists Laurie Heath and Chris Barrington. For Lyn Paul, it would be a
further wait of another year or so before the opportunity arose once
again.

Keith: “There was no set format for the audition process. We didn't
have a whole bunch of songs that we wanted them to sing. [t was more
that they would have had some sort of vibe, that they thought that this
was an opportunity. There was such a basic process in those days, to
actually want to be in a circumstance that was pretty middle of the road
would require a certain attitude. [ suppose that's what David and | were
really looking for more than anything else. But, of course, once Eve
started singing... boy, that's a voice!” 2

Laurie Heath, born on April 24t, 1949, in London, was also a
talented individual, with a strong background in showbusiness. By the
time he auditioned for Keith, he had already racked up ten years of
experience, having previously made his stage debut at the tender age of
just ten. He had then followed this up with West End appearances in both
Oliver and The Sound Of Music. A number of television roles and
commercials further cemented the young actor’s credentials, with
leading appearances in The Canterville Ghost (1962, alongside Bernard
Cribbins), Fer-de-Lance (1963), and a regular role in the Rediffusion TV
series Mike (1964). In addition, his busy schedule also saw supporting
slots in Z Cars (1962) and Maupassant (1963), along with the big screen
adaptions of I Could Go On Singing (1963) and Becket (1964), both of
which also featured another youngster by the name of Paul Layton, in a
similar minor role.
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In a 1970 interview for the Australian Women's Weekly, referring to
his two film roles, Laurie later joked: "Don't blink watching them. You
might miss me!"

More recently, he had taken on a minor part in the Peter O’Toole
feature Goodbye Mr Chips.

In between his many varied acting roles he could also be found
honing his craft at the Aida Foster Theatre School in Golders Green, or via
the Doreen English Theatrical Agency, and yet music and dance was also
very much a part of his focus, even back then. It was through the above
establishments that he first met Chris Barrington, an equally busy
youngster.

“I attended drama school from the age of nine and was a fairly
successful actor prior to auditioning for the New Seekers,” Chris was to
recount in 2022. “I had performed in over 1,000 radio broadcasts from
the age of ten, numerous television appearances and stage performances.
My drama school was where I first met Laurie. We became firm friends
and pretty much followed each other’s acting aspirations over the next
few years...” 14

Wigan-born Barrington (born July 28, 1950) had taken a similar
journey to his future bandmate, also progressing through the TV drama
route, with appearances on Dr Finley’s Casebook and Merry-Go-Round
(both 1965), and Z Cars (1969) along with a slot on the popular comedy
series, the Charlie Drake Show (1967). A 1966 film appearance for the
Children’s Film Foundation saw him headline in Ambush At Devil’s Gap,
while his own stage work included an early role in the 1964 play A
Thousand Clowns, held at the London Comedy theatre, in addition to
featuring alongside Laurie in The Sound Of Music.

Despite his burgeoning acting abilities, he too had a deep love for
current music scene, experimenting with the rudimentary techniques
and chords for guitar, although his own tastes in music reached far higher
levels of complexity. In particular, he developed a strong affection for the
west-coast harmonies and intricate arrangements of Brian Wilson and
the Beach Boys.

“Yes, I was a big Beach Boys fan. During my late teens [ got together
with some friends and did four-part harmonies, mostly Beach Boys, just
for fun. We went to see them every time they came to England!” 14

By 1969, Chris had been accepted into the prestigious Royal
Academy of Dramatic Art, RADA, and was well on the way to becoming a
young actor of note. However, unbeknownst to him, Laurie, following his
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own increasing passion for music and songwriting, had already
auditioned successfully for Keith Potger’s new singing group, and he had
suggested that Chris may a suitable option to fill the final slot in the line-
up.

“I wasn’t a great guitar player, but [ knew some chords, but, without
me knowing, Laurie had put me forward for the bass player position! I
never saw [the advertisement] in the press. [ think Laurie called me or
mentioned me to Keith saying I may be suitable, so I was asked to
audition. I went along and sang two or three verses of the Everly
Brothers’ ‘Devoted To You’ and played guitar. [ was 19 at the time and the
prospect of being in a band was infinitely more appealing than studying
Shakespeare for years!” 14

Having also successfully passed his audition, and putting his acting
career on the backburner, Chris them had to hurriedly learn the basics of
the bass guitar in order to fulfil his role in the group.

“Thankfully, they weren’t too concerned about our musical ability,”
he was to later remark to author Neil Saint. “[But] they wanted us to be
able to sing...”

“Instrumental ability was important but not essential because we
had the safety net of providing back-up musicians, if necessary,”
confirmed Keith. “But as it turned out the lads acquitted themselves very
well.” 13

With the five positions in the new group having been successfully
filled - Marty Kristian, Eve Graham, Sally Graham, Laurie Heath, Chris
Barrington - Keith began to put the line-up through its paces.

“Rehearsals were very interesting to start with,” continued Keith,
“because the lads were getting the feel of their instruments, while they
were all coping with the harmonies. Chris Barrington, for instance, had
not played bass guitar before. To his great credit he picked it up very well.
Marty and Laurie were keen to progress their guitar playing too, so there
was a feeling of rising to the challenge of this new combination. The
general mood of the rehearsals was convivial, considering that the five
members were together for what most people consider to be a working
week for over a month. Before the group was formed, only Laurie and
Chris had known each other, but the blend came relatively easily because
the vocal ranges were complementary, with Eve having the highest range
and Chris the lowest. Having five voices to work on meant that there was
scope to choose different combinations for various arrangements.” 13

36



“Laurie, Sally and I hit it off immediately,” confirms Chris. “Mostly
because we had all been working professionally in the entertainment
industry for several years. Eve and Marty where unknowns to us but
there was no animosity at any time. We all got on pretty well. Eve
obviously had the strongest voice and Marty was probably thought of as
the male lead vocal with Sally, Laurie and I as backup.” 14

Commencing during early June of 1969, the initial rehearsals were
held in St Mark’s Church Hall, St Johns Wood in the city of Westminster
and, despite the rigorous daily regime imposed upon the quintet, they
swiftly settled into a routine.

Chris recalls that “the rehearsals were hard but enjoyable. We
laughed a lot...”

“It was an interesting partnership in those early days,” adds Marty,
recounting these early days for himself. “It was a new experience for all
of us. We had all come from different walks of life.” 17

Amongst the laughter as the five got to know each other better, they
swiftly learned the songs Keith gave to them, turning in polished
performances of the-then current Billboard hit (as recorded by both Andy
Williams and Petula Clark) ‘Happy Heart’, Joni Mitchell’s ‘Night In The
City’, ‘Meet My Lord’ (composed by Irish singer-songwriter Jonathan
Kelly), ‘Rhythm Of Life’ (written by US songsmiths Cy Coleman and
Dorothy Fields for the 1966 musical Sweet Charity), as well as a rendition
of Al Jolson’s ‘Baby Face’ and, naturally, by way of continuation, a medley
of familiar Seekers hits. Certainly, the inclusion of the Jolson tune, and
‘Rhythm Of Life’ (recently performed with considerable style by Sammy
Davis Jr, in the 1969 film adaption of the musical) tested the dancing
abilities of each member, but for Chris, Laurie and Sally it proved no
hardship.

“I wasn’t too crazy about ‘Rhythm Of Life’,” suggests Chris. “But the
school that Laurie and I had attended was a drama and dance school, and
we did tap and all kinds of stuff. We knew how to move on stage. Sally, of
course, had a professional dance background.”

“Chris, Laurie and Sally were all chosen as they had dancing as a
string to their bow,” adds Keith. “They were wonderful movers as far as
choreography was concerned. Overall, the rehearsals were quite
collaborative and, while I did the bulk of the vocal arrangements and
some of the instrumental arrangements, suggestions by the members of
the group were always considered and often acted upon.” 13/15
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“In all honesty, it wasn't really my kind of music,” notes Marty today.
“I just wasn't always comfortable with the kind of repertoire we were
doing back then. I'd been a rock and roller back in Australia, so I just went
along with it because David seemed to know what he was doing. Keith, in
hindsight, was a great inspiration in a lot of ways. I mean, he never
stopped working. He'd get up at the crack of dawn, write a few jingles,
then come and rehearse us. He was just unbelievable, like a constant
machine...

“There were some songs I really enjoyed doing, but the tap dancing
[ stayed well clear of. I just said [ wasn’t going to do any of that, so I got to
play banjo there...” 17

One minor blip in the rehearsal routine came about when Eve’s
friend and former recording partner, Roger Cook, dropped by the hall one
day and played the group a new song that he and his regular collaborator,
Roger Greenaway, had just composed. He thought that they may like to
work on it as a group, with Eve handling the lead. Indeed, the five
members and Keith, immediately recognising the commercial potential
the song offered, were all very keen on taking Roger up on the offer,
unlike David Joseph who, taking a disliking to the controversial lyrics,
turned the song down. However, not to be put off, Cook instead turned
the song in question, ‘Melting Pot’, into a Top 5 hit for his own new
creation, Blue Mink, later that same year.

As the rehearsals progressed, it became apparent that, despite the
five new bandmates sharing a professional attitude towards the new act,
the three talented dancer-singers were a perfect match for each other.
Marty and Eve, however, lacked the same carefree humour of the others
and, as Chris was later to admit, a small clique swiftly developed within
the group.

“It really was a difference of backgrounds. Laurie, Sally, and | had a
strong sense of humour, which I don’t think Eve and Marty fully
understood. I don’t think it caused real friction, but it was uncomfortable
at times.” 14

The harmony within the rehearsals wasn’t always helped either
when David Joseph made an appearance.

“When David came in it was like a having a strict school master,”
notes Sally. “I just wasn't used to being told to sit down, be quiet, don't
talk. Although we were all adults, he used to call us kids - come on kids,
be quiet now kids! Laurie, Chris and myself used to just crack up, whilst
the others were always so ultra-super serious, so that's why we were
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always in trouble. We just couldn’t take this man seriously! We also didn't
see him very often and I didn't get the impression we were his sole
priority.” 15/18

“I think it gradually dawned on Chris, Laurie and myself that this
wasn’t developing into quite what we thought it was going to be,” she
continues. The inclusion of one additional selection into the repertoire
certainly didn’t helps the positive atmosphere either. “When we were
suddenly told that we were going to learn a Sound Of Music medley, we
all sort of went ‘Oh God! What?’ Even the original Seekers didn't do that
sort of stuff...” 18

Despite the negativity that often appeared to court David and his
style of management, Marty looks back, over fifty years later, with a clear
sense of admiration in his voice. “If he believed in something, he'd never
say die. In the early days he was very hands on. I remember him coaching
Eve how to walk! Eve was initially very, very static. She only ever stood
by a microphone, and David said, ‘1 want you to go from here, to over
there, and [ want you to sweep across the stage like this,” and she sort of
shuffled across, and it was quite fun and interesting to watch. But he
definitely had a vision. He could see what looked good and what staging
would work...”

“I got on fairly well with him, although it was always a them and us
situation, as they were the management and, in that respect, I often ended
up as the spokesman for the group. If there was something we needed to
sort out or say, they’d push me to the front, and I was quite happy to do
that. I didn't have that fear of David as I knew him from Australia. There
wasn’t that same element that [ know that the others did suffer from.” 17

David, being the businessman he was, soon tied the youngsters
down to a formal contract agreement, much of which appeared to pass by
the one or two of the more naive members, who suddenly found
themselves with a pile of paperwork placed in front of them, awaiting
their signatures. But, as all were officially classed as adults, they willingly
signed them, visions of stardom tantalisingly dangling before their very
eyes... and a paltry wage packet (according to Chris Barrington) of just
six pounds per week.

They also took on board the services of the newly founded Slim
Miller (Entertainments) Ltd. agency, who immediately began to weave
their magic around the industry. Slowly, but surely, with the backing and
publicity appeal of Keith behind them, the group began to generate press
in the media - albeit not always so positive.
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Keith Potger, the former Seeker, whose first solo record flopped is
now to front a new outfit known as the New Seekers. The other
original Seekers feel that he should have consulted them, and Bruce
Woodley says: “I think Keith is cashing in on the name”.

Daily Mirror
June 1969

Joanne Peterson who is the wife of the Bee Gees 23-year-old
drummer Colin, has gone into business as a director of a newly
formed theatrical agency. She has joined forces with Scots-born
comedian Slim Miller and his 23-year-old wife Freya, to form Slim
Miller (Entertainments) Ltd.
The outfit established itself in what must be one of the choicest
office suites in Bayswater and has the offices of Spike Milligan and
Eric Sykes on the floor above.
Slim Miller, who is currently filming a magazine series programme
for Australia, said: “We officially launched the operation last month
and have already completed our first negotiations. We have signed
Sole Agency for Keith Potger and the New Seekers. Naturally we are
always looking for cabaret acts and recording artists, but I certainly
couldn't be happier by the way in which we have started.”
With twenty years of show business for Slim Miller, nightclub and
hotel public relations experience his wife Freya, and Joanne
Peterson’s special insight on pop music (she was formerly Brian
Epstein's assistant) Slim Miller (Entertainments) Ltd. looks like a
gilt-edged enterprise.

Stage & Television Today

June 1969

Despite what the publicity suggests however, Joanne Peterson

would later confirm to this author that her actual involvement with the
New Seekers amounted to little more than renting out the office space to

the Millers.
Having rehearsed the fledgling group solidly for a month or so, Keith
then took them into the recording studio where, under his guidance and

production, they cut their first recordings, one of which, ‘Meet My Lord’

was at the suggestion of Slim and Freya.
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Composed by the Irish folk singer-songwriter Jonathan Kelly, who
worked under the management and production guidance of Colin
Peterson (the husband of the Miller’s ‘business’ partner), this was a
delightful, melodic mid-tempo gospel number, ideally suited to Eve’s
voice.

“She had been an amazing voice,” states Sally, when reminiscing
over the lead vocal role. “She was she was a professional singer, and she'd
been in the Nocturnes, you know. She had a very powerful, fabulous voice
and the last thing I wanted was to be out front. I was quite happy just
contributing the harmonies, banging my tambourine.” 18

Other songs swiftly followed. ‘Illinois’, written by members of the
London-based group Nirvana, was recommended by Laurie Heath, while
‘Something's Gotten Hold Of My Heart’ (a huge hit for Gene Pitney, two
years previous) came about because of the friendship with the song’s
composers, Roger Cook and Roger Greenaway - who had also previously
recorded the song under their David & Jonathan guise. This latter one was
to provide another great vehicle for Eve. Other cover versions came in the
shape of Bob Dylan’s ‘Too Much Of Nothing’, with Sally offering up the
lead vocal, Chip ("Wild Thing’) Taylor’s ‘Angel Of The Morning’, and Joni
Mitchell’s ‘Night In The City’. Chris Barrington later commented on the
latter by recalling; “I really enjoyed playing on that one. I copied the bass
line from Stephen Stills! It was fun to play.” 14

“It was all very exciting,” Sally recounts today. “Being in a studio was
all completely new to me. All this having double-sided, double-density
screens, blocking sounds off and not speaking, and then dropping the odd
line in in and all that. And then when you go back into the control room
and listening to it back is terribly exciting. However, we did get in trouble
for laughing at one studio. There was this big curtain hung up, and the
microphones were set up in front of this curtain, and [ remember having
to sing something whilst [Laurie and Chris] were behind the curtain, and
[ could hear them just giggling and every now and then they’'d prod a
finger through. I was just laughing so much.

“Those two were just so funny. | mean, hysterical! I found it really
hard to keep a straight face with the two of them. Keith also had a great
sense of humour, but Eve just always looked kind of bewildered, as if she
didn’t really know what was going on!” 18

Reminiscing over the sessions, fifty-plus years later, Keith Potger
adds: “The group had a fair amount of input [into the sessions], in
addition to the songs written by Marty and Laurie. They both played
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guitar, and Chris played bass on most tracks. I played on all of the tracks,
either 12-string or 6-string acoustic guitars, plus a bit of electric guitar. I
can't be certain about this, but it was probably Chris Karan on drums. He
was an Australian drummer [ knew who had moved to the UK and
became part of the Dudley Moore Trio.” 13

Research for this book confirms it was indeed Karan on drums for
these initial sessions who, in 2023, responded: “I must say you are going
back for such a long time now, but I still remember doing the album and
a few sessions later with Keith Potger. It all went quite well as far as I can
say.”

“Those sessions for the first album were easy to record,” summarises
Chris Barrington from his home in Canada today. “We played live with
the orchestra and as far as [ can remember everything went smoothly. I
think we were just happy to be in a studio doing something. Keith taught
me the basics of the bass, like playing around the root of the chord, after
that I just made up my own lines.” 14

20-year-old actor and singer Laurie Heath, from Cliftonville, has
joined the world-famous Seekers group which disbanded last year
and has now reformed
He is one of five new members under original Seekers guitarist,
Australian Keith Potger. The group split up after singer Judith
Durham quit to follow a solo career. Potger, who was responsible for
forming the old group, has been holding rehearsals in his St. John’s
Wood flat with the new members who include two girl singers. The
New Seekers are due to record their first disc in two weeks but
won't be appearing in public until August.
East Kent Times
June 1969

With the rehearsal sessions completed, and recording now under
way, David Joseph negotiated a contract with Philips Records, the same
label that Keith had issued his initial solo outing with.

“David had a good business relationship with Philips because of my
solo recording on the label, so they were the first contact,” he confirms.
“The New Seekers' deal was not linked to mine in any way.”

However, before any records were actually released on the label,
the group had to prove themselves in the eyes of the public. And they did
so in a double whammy, over the weekend of August 16t /17t 1969, with
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the British viewing public’s first glimpse of them coming out of their TV
screens.

“Our agents, Slim and Freya Miller, were instrumental in getting the
group on to the Frankie Howerd Show. It certainly was a coup and helped
enormously in getting the group introduced to a huge audience. They
performed very well, no miming...” 13

Frankie Howerd gets himself into a drag in the Frankie Howerd
Show and he finds himself in very good company. Also joining the
show, and making their first appearance on British television
screens, are Keith Potger and the New Seekers - two girls and three
boys.

Founder member of the original Seekers, Keith spent the last three
months getting together and rehearsing Eve Graham, Sally Graham
(no relation), Chris Barrington, Laurie Heath and Marty Kristian.

In keeping with the Seekers’ image, the members of the group are
all accomplished musicians and tonight they will be offering their
version of ‘Music Of The World A-Turnin” and ‘Happy Heart'.

Newcastle Evening Chronicle
August 1969

Clearly playing it safe, by way of suggesting that this new group was
an extension of Keith’s original quartet, the group performed a lively
rendition of the Seekers’ concert favourite (also released back in 1966 by
U.S. folkies, the New Christy Minstrels): ‘Music Of The World A-Turnin”
alongside their take on the Andy Williams/Petula Clark hit. Not that the
group themselves would have been glued to the small TV screen that
evening, as on that same Saturday night, for the first time, they performed
a complete, unannounced rehearsal show at the White Buck Inn, Burley,
deep in Hampshire’s New Forest. The following evening, Sunday August
17t%h, 1969, the New Seekers took to the stage of the 1,400 capacity
Bournemouth Pavilion for their very first official live performance.
However, in order to maintain that connection with the group names’
illustrious past and, no doubt, to ensure that the public turned out to see
a familiar face, Keith Potger also appeared onstage with the new
members in order to make that connection with the audience.

Keith: “We knew that it would be a ‘foot in the door’ with venues
and organisations if [ was initially involved for a period in performing
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alongside the group. It was always our intention that this period would
be as short as possible, so I think it was about six or seven months before
the group became fully fledged. My recollection is that I performed a
‘bookend’ role, coming on as an intro to the group's performance, then
joining them for a rousing finale.” 13

Eschewing the popular fashion fads of the time, and the desire to
‘dress down’, the group took to the stage in outfits that very much
portrayed the clean-cut, wholesome image that Keith and David initially
strove for. Marty, Laurie and Chris appeared in smart, matching beige
suits whilst both girls, certainly to Sally’s disdain, were dressed in long,
flowing dresses, from neck to floor, that truly went against their modern,
trendy mini-skirted appearances off stage.

“The choice of wardrobe was a mutual one,” recalls Keith. “Because
we wanted the group members to feel comfortable in their stage
presence. At that time, most British acts were still wearing more stage
orientated outfits that didn’t look like they had just turned up on stage
wearing what they had worn in the street. The Rolling Stones were
famously known for being more casual, but even they started out in
suits.”

Nevertheless, when, that same weekend, 4,000 miles to the west,
400,000 (as estimates still suggest) bedraggled, mud-soaked attendees,
from the same generation as the five group members who now stood
onstage in England, turned up at the Bethal Rock Festival, held on a dairy
farm in upstate New York (and nowadays referred to the Woodstock
Festival), it could not have been any further in sound or appearance than
the events along the British south coast. It was the Age of Aquarius...
except in Bournemouth that evening.

“Not very stylish in my opinion...” retorts Sally. “The boys suits
actually came from a stall I had in Kensington Market. We sold all kinds
of stuff there, velvet trousers and loon pants, and we had a tailor on hand
so when the boys’ wanted suits, we had some light colour ones and some
awful maroon ones made up for them. But when it came to Eve and me,
despite all of these fantastic clothes in London, they sent us up to some
ghastly departmental store in in Edinburgh to choose fabric for someone
to make us long dresses. [ mean, it was so stupid. These awful sort of
maroon velvet tops with a shiny striped skirt attached. We looked like a
couple of very drab deck chairs! They did eventually let me go to Biba and
get stuff for us, which was great but...” she adds with a sigh, “why?” 18
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The following evening, they performed their first concert in the
county of greater London, albeit in the outlying vicinity of the Royal
Standard pub and concert venue in easterly Walthamstow.

It is a sign of the times that the first London appearance by Keith
Potger and the New Seekers took place not in a theatre or a club but
at the Royal Standard, Walthamstow, a pub that has held one of the
top positions for several years and is doing its best to surpass its
previous efforts.
In forming his team, Keith Potger is in no way attempting to cash in
on previous glories, for apart from the name, a medley of old Seekers
hits and the presence of Keith himself, there is nothing that connects
him with the previous group and its style, based firmly on the folk
idiom. The New Seekers are deliberately more musically
adventurous in the manner of the Mamas and the Papas and the
Fifth Dimension, but they retain the cheerful approach of their
forerunners and are destined, I believe, to appeal to just as wide an
age group. Instrumentally, the New Seekers feature guitars, bass,
drums, and harmonica.
Stage & Television Today
August 1969
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CHAPTER FOUR:

With the initial few shows under their belt, the group, headed up by
the Slim Miller (Entertainments) Ltd. agency began cranking up the
schedule. Continuing on with a number of performances in the south,
including some return visits to the White Buck in Burley, they then began
trialling their appearances up in the hard-working cabaret clubs of the
northern counties.

September, going into October of 1969, saw the New Seekers
playing brief residencies at the Cabaret Club in Burnley, the Starlight Club
in Blackburn, Manchester’s Garrick Theatre Club in Leigh, and the
Shakespeare Club in Liverpool. Sandwiched in between these was a
performance in the smoke-filled surroundings of the two-thousand
capacity Batley Variety Club, in West Yorkshire. The unofficially labelled
‘Las Vegas of the North’, the Variety Club, twenty miles south of Leeds,
was a tough location in which to test out a relatively new act. There were
no cheering teens crowding out the dancefloors in such locations.
Instead, battling against the loud chatter of the residents, and the regular
clink-clinking of beer glasses, the five-piece line-up were forced to
gamely give it their all to the often-bemused, disinterested crowds.

With a set-list commencing with ‘Music Of The World A Turnin”, and
a Seekers’ medley (‘A World Of Our Own’, ‘Morningtown Ride’, T'll Never
Find Another You’, ‘Georgy Girl’, “The Carnival Is Over’), both featuring
Keith alongside them, followed by ‘Rhythm Of Life’, ‘Scarlet Ribbons’,
‘Angel Of The Morning’, I'm A Train’, ‘Monsieur DuPont’ (Sally’s solo
rendition of a recent hit for Sandie Shaw) and ‘Meet My Lord’, culminating
in an rousing rendition, incorporating a tap dance sequence, of Al Jolson’s
‘Baby Face’, the group was pretty much onto a losing streak before they
had even sung their first note. But, to their immense credit and
professionalism, they continued on, learning, and honing their act, even
if a vast number of the audience remained blissfully unaware.

“Some of those places we didn’t even have a dressing room,” recalls
Sally, “and if they like you, they throw coasters (beer mats) at you! It’s
actually quite dangerous, and they sat there with flat hats, a fag and a pint,
and there’s us singing ‘train whistle blowing...". It was awful!” 18

In Keith’s eyes and mind however, he could sense that they were
onto a good thing: “Marty, Sally, Chris and Laurie had very true voices, as
did Eve, so harmonically their pitch was great. Becoming proficient on
their instruments was a boon so the group could, if necessary, perform
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with only a drummer added to the sound. They were a good-looking
bunch too. The attitude of the members was good, and David and I felt
that each was happy to have been given the chance to be in a group with
some substance right from the start, without having to go through the
grinding process that most acts experience.

“Because we wanted the group to be an extension of the Seekers, a
cornerstone of the repertoire was an extended medley of the main hits of
the Seekers. Alongside that, we had a fairly diplomatic approach to the
selection of material. There were certain key elements required in the
concert: some humour, some emotion, some opportunities for
choreography, a positive opening and a blockbuster finale all meant that
the material had to contribute to those elements. Eve's solo version of
‘Angel Of The Morning’ was outstanding, while Laurie and Chris came up
with the basis for the ‘train’ song.”

“That was one I really enjoyed working on,” states Marty, when
reminiscing over the Barrington-Heath suggestion. “The intricacies of the
harmonies on that one were really good, and then ‘Scarlet Ribbons’ was
Keith’s little solo cameo. He'd come back to the stage, and we’d introduce
him, and he’d sit down and do that one...” 17

“The clubs and other venues in the north of England were very
important in getting the group to be recognised as proper entertainers,”
continued Keith. “We always planned that the long-term future of the
group was as a concert act and recording unit, with each aspect helping
the other, so the cabaret circuit was a practical means to an end.” 13

The group also mixed up these northern club appearances by
venturing across to the Welsh border regions, appearing at the Park Hall
in Wormelow, Herefordshire, on October 3rd, with a supporting slot
alongside the popular singer Wayne Fontana, at the Sophia Gardens
Pavilion in Cardiff, the following evening. Additionally, that Autumn, they
also hit the headlines for two other reasons. The first of which, as printed
in the Stage & Television Today trade paper, dated October 16, 1969, was
the announcement that they had been signed up by STV (Scottish
Television) to star in a new series for the channel.

Announcing STV's plans for the winter and spring Mr William
Brown, managing director, said that the company hoped to be in
colour before the end of 1969. “We do not yet know the official start
date for colour in central Scotland, but we are aiming at the target
date of December 13t%.”
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Colour shows lined up include a new seven-week series, their first,

featuring the New Seekers, who have reformed with Scots girl Eve
Graham replacing Judy Durham.

Stage & Television Today

October 1969

Then, Friday 7t November 1969 saw the release on the Philips label
of the very first record to bear the New Seekers name.

‘Meet My Lord’ - New Seekers (Phillips BF-1821)

Keith Potger and his new crew doing their best to turn the clock back
with this quasi-religious piece. While Eve Graham is no Judith
Durham she offers a coolly attractive voice, which gets the group
away from the old familiar cosy blend. Quite good.

The Liverpool Echo
November 1969

Just prior to the release of the debut 45, the group, along with Keith,
had appeared on the Brian Matthew-hosted BBC radio show, Top Of The
Pops (not to be confused with the popular TV show of the same name),
where they promoted the then-upcoming single with a polished live
performance of the tune.

Paired with a Laurie Heath original as the flip-side, ‘Meet My Lord’,
despite the religious connotations, was a surprisingly strong release,
with a great melodic hook, and yet, quite possibly, it was the same gospel
roots that were to hinder its overall progress as a single. Shortly after
release, the record found itself fighting for radio airtime alongside the
likes of the Hollies ("He Ain’t Heavy, He’s My Brother’), Fleetwood Mac
(‘Oh, Well’), Marty’s former guitar playing acquaintance, David Bowie
(with ‘Space Oddity’) and the then-current #1 hit, The Archies and their
bubblegum-coated ‘Sugar Sugar’. The ‘quasi-religious’ theme of the song
certainly didn’t aid potential sales. And if all of that wasn’t enough
competition, a new entry into the charts that week saw the Beatles still
going strong with the George Harrison composition, ‘Something’.

“The Seekers’ repertoire included a number of gospel-orientated
songs, so it was simply a follow on from that...” notes Keith, as to the
reasonings behind the group’s inclination towards recording religious
material over the coming years. That said, however, loyalty toward the
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original group’s formula may so easily have been one key reason as to
why the new line-up took a while to establish itself, independently from
its predecessor. Time needs to move on...

Laurie’s offering for the single, the accompanying “Zarzis’, a tribute
to a small commune situated along the coastline of Tunisia, was another
delightful recording, with Eve’s softly swaying lead vocals accompanying
the gentle acoustic guitar backing and the sweet orchestration.

“I was constantly impressed by the songs Laurie wrote,” states Chris
Barrington. “Zarsis’, I believe, was written about a trip he took to Tunisia
before the New Seekers.”

“Laurie was a fantastic songwriter,” adds Sally. “He wrote some
great melodies. He was really good at that, and he’d often just start off by
sitting at the piano, and then we’d seem to start singing with him, just the
three of us, so we quite often in our own little kind of huddle, just playing
one of his things.

“And [ remember when we played Blackburn, or Burnley, and that
was the first time that we heard ‘Meet My Lord’, our first single, on a little
transistor that Keith had. We were standing out on the pavement in the
dark listening to it, terribly excited because it was on the radio. It
sounded awful actually because it was on a scratchy little radio, but it was
awesome!” 18

Unfortunately, despite the quality of the music itself, the release
failed to achieve any significant sales and/or radio play, and thus it didn’t
register any placing of note in the best-selling charts. Undaunted, the
group continued onwards, appearing as guests on the Thames TV Today
show, hosted by Eamonn Andrews, to push any further final sales that the
single may still generate.

With the festive period now fast approaching, the group then took
itself north of the border, surely to Eve’s delight, undertaking a brief tour
of Scotland and to commence the filming of their proposed series for STV.
David Joseph, however, ever watchful for any promotional possibilities,
immediately put together a press package, announcing that Sally Graham
had ‘caused a showbiz sensation by announcing her engagement to Chris
Barrington, upon her arrival in Scotland. No date has yet been set for
what promises to be a very popular wedding!’

“Yes, Sally and I were ‘an item’ for a while,” laughs Chris, “although
we never discussed getting married! That was an idea put forward by
David Joseph to get some publicity, which it subsequently did...”
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For such a new group, still fairly unknown in much of the media at
the time, it clearly wasn’t front page material.

Few things
demand so much effort as
creating the kind of music that sounds
totally effortless and spontaneous. Those
musicians capable of providing the best, and most
popular sounds as though they're simply having fun
doing what comes naturally - these are the hard -
working ones, the real musicians who are determined to
give the very best of themselves and their talents! No
one knows this better than Keith Potger, founder member
of the original ‘Seekers’. In forming the New Seekers, he
set out to find five talented young people with the vital
interest and determination to take their music seriously
- as well as to enjoy every minute of what they're
doing. In Eve, Sally, Chris, Laurie, and Marty, he
found exactly what he wanted. We know that
when you hear the New Seekers, you'll agree
with Keith - and those who have been in
at the start of an exciting, but wholly
dedicated new sound. We give
you the New Seekers!

1969 Tour Programme

© Malcolm C Searles. 2023. No use of this article, in part or in whole, may
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