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Part Three 
 

LET’S DANCE ON	
 

THE BONUS TRACKS 
 
 

The following list compiles all of the additional goodies that appeared during 
Rhino's spectacular re-issue series of all the original albums, now lovingly 

digitally remastered onto compact disc ... 
plus a review of the widely acclaimed “Headquarters Sessions” release ! 

	

	
	
	
	
	

	
	

 
For any collector of Monkees recordings these releases remain a must, and due acknowledgement 
should go to the record company for the time and effort it must have taken to seek out, catalogue, 
and compile such a series. Indeed, the informative sleeve notes, complete with full session details 
where known (not all the information was apparently listed at the time of recording), make for an 
enjoyable reading alone, and all are packaged with additional photographs in reproductions of the 
original album sleeves (and again, credit where credit is due, as many of these writings provided a 

much appreciated guide for this very tome ...). 
Alongside EMI/Capitol Records' Beach Boys releases, Sony's revitalising of The Byrds catalogue, 

and Castle's Kink kollection, this series ranks amongst the finest 1960's re-issues ... 
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THE MONKEES	
 

RHINO : R2 71790 (Stereo CD) 
RELEASED  SEPTEMBER 1994 

 
I Can't Get Her Off My Mind (early version) / I Don’t Think You Know Me (alternate version) / 

(Theme From) The Monkees (alternate / early version) 
_______________________________________________________________ 

 
I CAN’T GET HER OFF MY MIND 

(early version) 
(Boyce/Hart) Lead Vocals: Davy 

 
Wayne Erwin / Gerry McGee / Louie Shelton (guitar) : Bobby Hart (piano, autoharp) 
Larry Taylor (bass) : Billy Lewis (drums) : Gene Estes / David Walters (percussion) 

Unknown (backing vocals) 
 
Whilst perhaps not as music-hall styled in its’ arrangement, as was the latter version that finally 
appeared on the 1967 “Headquarters” album , this still fits uncomfortably within The Monkees 
catalogue, and once again one has to point the obvious finger towards the major influence that Peter 
Noone and Herman’s Hermits were having on the American charts during this period. If one 
Britisher could do it, then so could another ... 
Nice backing vocals, presumably from the songwriters themselves, and an interesting country-styled 
guitar solo, but little else. 

 
Master No: Undocumented 

Produced by Tommy Boyce & Bobby Hart 
Recorded at RCA Victor Studios, Hollywood. July 25 1966 

_______________________________________________________________ 
 

I DON'T THINK YOU KNOW ME 
(alternate version) 

(Goffin/King) Lead Vocals: Micky 
 

James Burton / Glen Campbell / Al Casey (guitar) : Larry Knechtel / Bob West (bass) 
Hal Blaine / Jim Gordon (drums) : Gary Coleman (percussion) 

 
The third notable variation of this track, another Nes-production, with Micky providing the lead this 
time (and Mike supplying the backing vocals), although this version retains the same instrumental 
track that featured on the Nesmith vocal take. Which recording is better ..? Well, all three have their 
moments, so the advice is ... choose for yourselves, we're not committing ! 

 
Master No: Undocumented 

Produced by Michael Nesmith 
Recorded at RCA Victor Studios, Hollywood. June 25, July 16, August 30 1966 

_______________________________________________________________ 
 

(THEME FROM) THE MONKEES 
(alternate / early version) 

(Boyce/Hart) Lead Vocals: Micky (with Tommy Boyce & Bobby Hart) 
 

Wayne Erwin / Gerry McGee / Louie Shelton (guitar) : Larry Taylor (bass) 
Billy Lewis (drums) : Gene Estes (percussion) 

 
A strange inclusion this one ... and a further twist in the confusing saga of the early introductory 
sessions to the groups’ recording career. 
Micky performs the opening first verse, as we expect, and yet Boyce and Hart surprisingly then take 
over on the chorus, repeating it to fade, which leads one to assume that this was an outtake from the 
very first session, performed in an attempt to put together a definitive cut before taping the final 
vocal tracks (with  Tommy and Bobby possibly just laying down a series of intentional guide vocals 
...). 
Presumably then, this all took place at the initial July 5 1966 session, although two further studio 
appearances (July 19 and August 6) also took in additional work on the track ... 

 
Master No: Undocumented 
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Produced by Tommy Boyce, Bobby Hart & Jack Keller 
Recorded at RCA Victor Studios, Hollywood. Date unconfirmed. 

 

 

MORE OF THE MONKEES	
 

RHINO : R2 71791 (Stereo CD) 
RELEASED NOVEMBER 1994	

	
Don’t Listen To Linda (early version) / I’ll Spend My Life With You (early version) / I Don't 

Think You Know Me (alternate mix) / Look Out (Here Comes Tomorrow) (alternate/extended 
mix) / I'm A Believer (early version) 

 
 

DON'T LISTEN TO LINDA 
(early version) 

(Boyce/Hart) Lead Vocals: Davy 
 

Wayne Erwin / Gerry McGee / Louie Shelton (guitar) : Larry Taylor (bass) 
Billy Lewis (drums) : Gene Estes (percussion) : Jimmie Seals (sax) 

 
This was one of 15 supposed tracks submitted by Boyce and Hart for the second Monkees' album, 
and one of the many which failed to find a final allocation on the track listing. 
Playing once again on Davy's oh-so English background (there's even a ukulele sound in there 
somewhere) this one bounces along in typical cockney-jaunt style, ala Herman's Hermit's 
unforgettable "Mrs Brown, You've Got A Lovely Daughter". Manchester, London ... they're not that 
far apart are they ..?! 
More successfully recorded fourteen months later, finally making an appearance on the "Instant 
Replay" album. 

 
Master No: TZB3-4735 

Produced by Tommy Boyce & Bobby Hart 
Recorded at RCA Victor Studios, Hollywood. October 28 1966 

 
 

I'LL SPEND MY LIFE WITH YOU 
(early version) 

(Boyce/Hart) Lead Vocals: Micky 
 

Wayne Erwin / Gerry McGee / Louie Shelton (guitar) : Larry Taylor (bass) : Billy Lewis (drums) 
Gene Estes / David Walters (percussion) : Unknown (backing vocals) 

 

The later version of this track, as released on "Headquarters", differs little from this original 
rendition, other than stripping out the gloss and adding a slight country-orientation to the overall 
sound. Nevertheless, this particular take remains truly delightful, maintaining a more folksy 
approach, with strumming acoustic guitars high in the mix, and perfectly suited to Micky's tender 
vocals. 

 
Master No: TZB3-4733 

Produced by Tommy Boyce & Bobby Hart 
Recorded at RCA Victor Studios, Hollywood. October 26 1966 

_______________________________________________________________ 
 

I DON’T THINK YOU KNOW ME 
(alternate mix) 

(Goffin/King) Lead Vocals: Peter 
 

Micky Dolenz / Davy Jones / Michael Nesmith (backing vocals) 
Other session personnel unknown 

 

An early, unused mix of the Peter Tork version of this delightful Goffin and King collaboration, 
which still suffers woefully in comparison to the Nesmith rendition. Originally recorded with the 
intention of including it within the weekly soundtrack for the TV series, yet this sadly remained 
unheard until an alternate mix of the track belatedly appeared on the 1991 Rhino Records, “Listen 
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To The Band” box-set (see elsewhere). 
Interestingly, and perhaps somewhat bravely, and in the light of their previous attempt at producing 
The Monkees, Gerry Goffin and Carole King once again returned to the booth to work on this 
particular track ... 

 
Master No: Undocumented 

Produced by Jeff Barry (with Gerry Goffin & Carole King) 
Recorded at RCA Victor Studios, New York City. October 13 1966 

_______________________________________________________________ 
 

LOOK OUT (HERE COMES TOMORROW) 
(alternate/extended mix) 

(Diamond) Lead Vocals: Davy (with Peter) 
 

Peter Tork (narration) : Other session personnel unknown 
 

One of the longer mixes of the track, with some humorous spoken inserts from the mind of Peter 
Tork, supposedly included to give Peter a greater share of the spotlight on the “More Of The 
Monkees” album. Predominantly this offering stands out as Davy’s tune, and yet one can’t help but 
envisage Peter coming away from the session with a subtle smile on his face ... as it’s certainly his 
contribution which remains in the mind for longer. Why ? Simply because, even 30 years on, the 
humour works ... It is still genuinely silly, but fun ! 
Nevertheless, and whatever the reasons for and against the witty interludes, this great extended track 
was edited down to the fab ‘pop’ masterpiece it is today, Peter was omitted from the tapes altogether, 
and the full version was consigned to the vaults. Although, interestingly, on this particular mix, 
Peter’s closing moments of madness during the fade completely replaces Davy’s nauseating 
“darling, I love you” spiel, which was thankfully removed from the mix ... 

 
Note: The extended version did make a public appearance during the 1960’s as featured in Episode 30 of the TV series, 

although Peter’s comic interludes were again removed, offering up the third variation of the track (see elsewhere) ... 
 

Master No: Undocumented 
Produced by Jeff Barry 

Recorded in RCA Victor Studio B, New York City. October 15/23 1966 
and at RCA Victor Studio A, Hollywood. October 26 1966 

 

 
I’M A BELIEVER 

(early version) 
(Diamond) Lead Vocals: Micky 

 
Session personnel unknown 

 
A rare insight into the workings of one of the great 1960’s singles, this is an outtake from the sessions 
which finally resulted in The Monkees worldwide chart-topping hit. 
According to sources this is, in fact, Micky Dolenz’ first vocal try-out on the song, producer Jeff 
Barry having only recently flown in from New York with the completed backing track., and he 
clearly sounds ill at ease during some passages as he fumbles through the appropriate phrasings. 
Davy is also audibly apparent during the taping and so one is led to believe that this actual session, 
captured for posterity, is for the necessary backing vocals, with Micky having already supplied an 
early lead take ... 
However, whatever the story ... this is history ! 

 
Master No: Undocumented 

Produced by Jeff Barry 
Recorded in RCA Victor Studio B, New York City. October 15 1966 

and at RCA Victor Studio B, Hollywood. October 23 1966 

____________________________________________	
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HEADQUARTERS 
 

RHINO : R2 71792 (Stereo CD) 
RELEASED JANUARY 1995	

	
All Of Your Toys (alternate mix) / The Girl I Knew Somewhere (alternate version) / Peter Gunn’s 

Gun / Jericho / Nine Times Blue (demo version) / Pillow Time (early version). 
_______________________________________________________________ 

  
 ALL OF YOUR TOYS 

(alternate mix) 
(Martin) Lead Vocals: Micky 

 
Michael Nesmith (guitar) : Peter Tork (harpsichord) : Micky Dolenz (drums) 

Davy Jones (percussion) : John London (bass) 
 

An alternate mix of the track, purporting to be the definitive ‘single’ version that was hastily 
abandoned once the publishing rights were recognised as being owned from outside of the Screen 
Gems camp (apparently Screen Gems did attempt to buy the copyright from the publishers, but were 
refused). 
It differs little from the more familiar outing, available since the archives were first revisited during 
the late 1980’s, with the only instantly noticeable variation being on the keyboard track, where 
certain familiar passages are mixed further down in the overall sound. Yet, in all truth, this still sadly 
fails to raise the song above its’ outdated novelty value ... 

 
Master No: UPA/UZB3-8186 

Produced by Chip Douglas 
Recorded at Goldstar Studios, Hollywood and Studios A & B, RCA Victor Studios, Hollywood. January 

16/19/23/24/28/30/31 1967 
____________________________________________________ 

 
THE GIRL I KNEW SOMEWHERE 

(alternate version) 
(Nesmith) Lead Vocals: Mike 

 
Michael Nesmith (guitar) : Peter Tork (acoustic guitar) : Micky Dolenz (drums) 

Davy Jones (tambourine) : John London (bass) 
 

Taped during the very first sessions held by The Monkees themselves, without any Don Kirshner 
input, and with no outside session musicians sitting in, other than longtime Nesmith colleague John 
London on bass guitar. This initial track was recorded on January 16 1967, with additional overdubs 
and sweetening, along with the vocal tracks, added on later dates. 
As an early version this perhaps lacks the instant appeal of the final Dolenz rendition, with the 
instrumentation more staid, and clearly less exciting and frantic in it’s approach, but it stands out as 
such a classy ‘pop’ composition that it remains impressive nevertheless ... 

 
Note: As mentioned during the introduction to this book The Monkees supposedly recorded some material onto tape during 

their very first pre-TV series rehearsals. However, these mystery tapes has never seen the light of day since (if they ever 
existed at all) and so the January 16 1967 session remains widely regarded as the very first ‘group’ held recording ... 

 
Master No: UPA/UZB3-8185 

Produced by Chip Douglas 
Recorded at Goldstar Studios, Hollywood and Studios A & B, RCA Victor Studios, Hollywood. 

January 16/19/23/24/28/30/31 1967 
_______________________________________________________________ 

 
PETER GUNN'S GUN 

(Mancini) Instrumental 
 

Michael Nesmith (pedal steel) : Peter Tork (piano) ; Micky Dolenz (drums) 
Chip Douglas (bass) 

 

Never actually intended for inclusion on the album, this is merely a very rough studio jam, featuring 
Micky, Peter and Mike, with Chip Douglas providing the bass, offering up a rather shaky version of 
the renowned Henry Mancini composition. Mike’s raw pedal steel playing appears particularly 
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uninspired, although Micky and Peter seem to be enjoying themselves ... 
An interesting glimpse into The Monkees at playtime, with a familiar sounding intergalactic Dolenz 
impression during the opening intro ... 

 
Master No: Undocumented 
Produced by Chip Douglas 

Recorded at RCA Victor Studio C, Hollywood. Date unknown 
_______________________________________________________________ 

 
JERICHO 

(Traditional) Lead Vocals: Micky & Peter 
 

Unknown (french horn during introduction) 
 

Another moment of Monkee-magic studio tomfoolery, captured on tape by Chip Douglas who 
fortunately left the machines running during much of the "Headquarters" recording process, and 
hence items and outtakes such as this enjoyable little gem were recorded for posterity (if little else). 
Taped during the overdub sessions for “Forget That Girl”, Micky is in definite hyper-mode as he 
latches onto a theme, and goes into psycho-babble overdrive, pulling Peter, Davy, and presumably 
whoever else was in the studio along with him for this instantaneous off-the-cuff rendition of the 
traditional gospel number "Joshua Fit The Battle Of Jericho". Chip Douglas nicely sums it up by 
declaring "I've lost control of The Monkees ...!". 
Studio records indicate that it was Micky himself providing the raucous french horn blasts during 
the introduction, although photographic evidence suggests it may have been Davy. 

 
Master No: Undocumented 
Produced by Chip Douglas 

Recorded at RCA Victor Studio C, Hollywood. March 11 1967 
_______________________________________________________________ 

 
NINE TIMES BLUE 

(demo version) 
(Nesmith) Lead Vocals: Mike 

 
Michael Nesmith (acoustic guitar) 

 

The earliest known version of this Nesmith standard, appearing in demo form, taped during sessions 
for "Headquarters", and featuring Mike performing solo with his acoustic guitar. Delightful, 
although as to whether Mike's spoken comment regarding Peter, before the track starts, is a 
vindictive dig at his fellow-Monkee colleague or simply a passing elucidation, unintended for public 
consumption, remains unclear ... 
"The only difference between me and Peter is that I'm just stoned legal ..." 

 
Master No: Undocumented 
Produced by Chip Douglas 

Recorded at RCA Victor Studios, Hollywood. Date unknown 1967 
_______________________________________________________________ 

 
PILLOW TIME 

(early version) 
(Scott/Willis) Lead Vocals: Micky 

 
Micky Dolenz (zither) 

 

Yet another outtake from the “Headquarters” sessions, with Micky alone in the studio preparing to 
cut some vocal overdubs for some of Mike’s tunes. However, he appears to be far more interested 
in discovering whatever studio effects are available to him, playing around on his own, and then 
coming up with this unaccompanied take of a nursery rhyme co-written by his mother some time 
before. Studio engineer Hank Cicalo then suggests he try the song again, to which Micky randomly 
picks away at a zither as a rough form of musical accompaniment. 
Presumably never intended as a serious attempt at taping the song (until it was later recut for the 
“Monkees Present” album) this is a truly charming and yet intimate insight into the recording 
process… 

 
Master No: Undocumented 
Produced by Chip Douglas 

Recorded at RCA Victor Studio C, Hollywood. March 14 1967 
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PISCES, AQUARIUS, CAPRICORN & 
JONES LTD 

 

RHINO : R2 71793 (Stereo CD) 
RELEASED JANUARY 1995	

	
Special Announcement / Goin' Down (alternate/extended mix) / Salesman (alternate/extended 
mix) / The Door Into Summer (alternate mix) / Love Is Only Sleeping (alternate mix) / Daily 

Nightly (alternate mix) / Star Collector (alternate/extended mix) 
_______________________________________________________________ 

 
SPECIAL ANNOUNCEMENT 

(Unknown) Lead Vocals: Peter 
 

No instrumental track : Unknown (dog impressions) 
 

Initially recorded as the album introduction, and merely a brief tongue-in-cheek take off of modern 
studio technology, albeit as a direct result of The Beatles inspirational closing moments on their 
"Sgt. Pepper" album (a five second burst of a high-pitched tone, out of audible range for the human 
species, apparently only accessible to members of the canine variety ...). 
However, for whatever reasons, perhaps the concept of further becoming no more than Beatle-clones 
would be seen as a too tempting prospect to their detractors, the idea was abandoned before the final 
mixing sessions took place, and the tapes were consigned to the vaults. 

 
Master No: Undocumented 
Produced by Chip Douglas 

Recorded at RCA Victor Studios, Hollywood. October 9 1967 
_______________________________________________________________ 

 
GOIN’ DOWN 

(alternate / extended mix) 
(Hilderbrand/Tork/Dolenz/Jones/Nesmith) Lead Vocals: Micky 

 
Michael Nesmith / Peter Tork (guitar) : Chip Douglas (bass) : Eddie Hoh (drums) 

Buddy Collette / Bill Hood / Plas Johnson (sax) : John Lowe (bass sax) : Bud Brisbois 
Virgil Evans / Uan Rasey / Thomas Scott (trumpet) : Bobby Helfer (trumpet, bass clarinet) : Louis 

Blackburn / Richard Nash (trombone) : Richard Leith / Phil Teele (bass trombone) 
 
The full mix, presented in monaural sound, of this much-praised sojourn into early psychedelic jazz-
rock, Monkeestyle, complete with an additional twenty seconds of random scatting from Micky 
during the fade, ultimately culminating in the distinct understatement “outtasight ..!” from one 
fortunate individual present during the session. A masterpiece of underrated achievement ... 

 
Master No: Undocumented 
Produced by Chip Douglas 

Recorded at RCA Victor Studios, Hollywood. June 20, July 5, September 15 1967 
_______________________________________________________________ 

 
SALESMAN 

(alternate / extended mix) 
(Smith) Lead Vocals: Mike 

 
Michael Nesmith (guitar) : Micky Dolenz (percussion, backing vocals) 

Davy Jones (percussion, backing vocals) : Chip Douglas (guitar, bass) : Eddie Hoh (drums) 
 

This is the rarer, unedited version of the track, featuring Mike’s extended fade over which he talks 
about, apparently, the first thing that jumps into his head ... No significant sales talk, just a seemingly 
mindless ramble for 30 seconds or so. 
This version also appears in its’ original monaural mix (having previously been issued in stereo for 
the 1991 “Listen To The Band” box-set). 
Perhaps most interestingly is the fact that this mix was originally featured on the initial pressings of 
the “Pisces, Aquarius ...” album, but the decision was then made to edit the track down and the 
album was repressed, thus making it one of the more desirable collector’s items ... 
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Master No: Undocumented 
Produced by Chip Douglas 

Recorded at RCA Victor Studio A, Hollywood. June 14 1967 
_______________________________________________________________ 

 
THE DOOR INTO SUMMER 

(alternate mix) 
(Douglas/Martin) Lead Vocals: Mike 

 
Micky Dolenz (backing vocals) : Peter Tork (keyboards) : Davy Jones (backing vocals) 

Larry Taylor (bass) : Chip Douglas (guitar) : Eddie Hoh (drums) : Doug Dillard (banjo) 
Bill Martin (percussion) : Harry Nilsson (unknown) 

 

An early, experimental mix of the song, complete with a significantly different, and less gritty, lead 
vocal track from Mike (refer to the original review of the song for the unusual technique used for 
recording the vocals ...), and notable differences in the mix of the backing track (with Peter’s 
intricate keyboard work more prominently highlighted). 
The duelling vocal tag on the fadeout, featuring both Micky and Mike, also clearly differs from the 
finally released version ... 

 
Master No: UZB3-5436 

Produced by Chip Douglas 
Recorded at RCA Victor Studios A, B & C, Hollywood. May 29, August 23/24, September 7 1967 

_______________________________________________________________ 
 

LOVE IS ONLY SLEEPING 
(alternate mix) 

(Mann/Weil) Lead Vocals: Mike 
 

Michael Nesmith (guitar) : Micky Dolenz (backing vocals) : Peter Tork (keyboards) 
Davy Jones (percussion, backing vocals) : Chip Douglas (guitar, bass) : Eddie Hoh (drums) 

Bill Martin / Harry Nilsson (unknown) 
 

A further alternate mix of a familiar song, although on this occasion (according to Rhino’s extensive 
CD sleevenotes) this early mix originates from July 7 1967 when the original song was transferred 
onto eight-track tape, to allow further overdubs. The difference here being the alternate backing 
vocals from Micky and Davy (although only the former is clearly in evidence), which were 
ultimately removed by the time the track was finally mastered, and a more prominent acoustic guitar 
track. 

 
Master No: UZB3-5441 

Produced by Chip Douglas 
Recorded at RCA Victor Studios, Hollywood. June 19, July 10, September 7 1967 

 
_______________________________________________________________ 

 
DAILY NIGHTLY 

(alternate mix) 
(Nesmith) Lead Vocals: Micky 

 
Michael Nesmith (guitar) : Peter Tork (keyboards) : Chip Douglas (bass) : Eddie Hoh (drums) 

 

An early mix of the track, prior to its transfer to eight-track tape (which would then allow additional 
overdubs without harming the original track), and as Micky’s wild moog solo was a later overdub 
the track is subsequently presented here without the psychedelic icing ... 

 
Master No: Undocumented 
Produced by Chip Douglas 

Recorded at RCA Victor Studios, Hollywood. June 19 1967 
_______________________________________________________________ 

 
STAR COLLECTOR 

(alternate / extended mix) 
(Goffin/King) Lead Vocals: Davy 

 
Michael Nesmith (guitar) : Peter Tork (keyboards, backing vocals) : Chip Douglas (bass) 

Micky Dolenz (moog synthesiser, backing vocals) : Davy Jones (percussion) : Eddie Hoh (drums) 
Paul Beaver (moog synthesiser) : Bill Martin (unknown) 
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A slightly longer, stereo mix of the uptempo Goffin and King offering, with more prominent backing 
vocals and wildly differing synthesiser inserts from Paul Beaver, although at times the moog 
overdubs are just that little bit too tangled (especially for the average teenage Monkee-fan), and 
perhaps this was one reason why the studio antics were reined in and a slightly less obvious example 
in psychedelic chaos was unleashed in its’ place ... 
 

Master No: Undocumented 
Produced by Chip Douglas 

Recorded at RCA Victor Studios, Hollywood. June 22, July 6 1967 
and at American Recorders, Studio City. October 4 1967 

_______________________________________________________________	

 
THE BIRDS, THE BEES, AND THE 

MONKEES 
 

RHINO : R2 71794 (Stereo CD) 
RELEASED SEPTEMBER 1994 

 
Alvin / I’m Gonna Try / P.O.Box 9847 (early mix) / The Girl I Left Behind Me (alternate version) 

/ Lady's Baby (alternate mix) 
_______________________________________________________________ 

 
ALVIN 

(N.Thorkelson) Lead Vocals: Peter 
 

No instrumental track 
 

An all-too-brief near-sequel to the novelty inclusion "Peter Percival Patterson's Pet Pig Porky" on 
the previous album, this short poetic rhyme, penned by Peter's younger brother Nicholas, was 
originally seen as a suitable introduction piece to "Daydream Believer", and yet it was sadly pulled 
from "The Birds, The Bees ..." track listing, as were a number of other recordings, right at the last 
minute. 
Surprisingly, this track also has the dubious honour of coupling a legendary pairing of bands, for it 
was with this rhyme in mind that Peter climbed onstage at the famed Whisky A Go Go club in Los 
Angeles to jam with the Buffalo Springfield during late 1966. One can only imagine how it was 
received ... 
 
Note: During 1967 The Monkees had a fairly strong rapport with The Buffalo Springfield, due in no doubt to Peter’s 
friendship with principal Buffalo Stephen Stills. Check out the credits featured on the sleevenotes to the Springfield’s second 
album as an example of the mutual respect which floated between the camps. In addition, many a tour bus or aeroplane was 
spent together during the summer months around the USA and Peter was not the only Monkee to appear onstage with the 
acclaimed, but under-achieving band. During a July 1967 appearance at an Indian reservation in Wisconsin Micky also 
made an impromptu appearance, jamming alongside Stills, Furay and company ... 

 
Master No: Unknown 

Produced by The Monkees 
Recorded at Western Recorders, Hollywood. January 20 1968 

_______________________________________________________________ 
 

I'M GONNA TRY 
(Jones/Pitts) Lead Vocals: Davy 

 
Al Casey / Michael Deasy / Howard Roberts (guitar) : Don Randi (harpsichord) 

Max Bennett / Lyle Ritz (bass) : Hal Blaine (drums) : Unknown (vibes) 
Brendan Cahill / Gary Coleman / Gene Estes (percussion) : John Lowe (sax) 

Marion Childers / Clyde Reasinger / Jack Sheldon / Anthony Terran (trumpet) 
Milton Bernhart / Richard Leith / Lew McCreary / Frank Rosolino (trombone) 

Nathan Kaproff / George Kast / Alexander Murray / Erno Neufeld / Ambrose Russo (violin) 
 

Another Jones collaboration with Steve Pitts, and unfortunately another song that doesn't quite hit 
the mark. A strong instrumental backing and production won't always carry a song, and unless the 
melody, and the singer, can deliver ... then it won't work. And sadly, in this case, it doesn't. 
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Considered at one stage, then rejected, for inclusion on the 1970 “Changes” album, this debuted in 
the studio at the same sessions as both “The Poster” and “Party”, two other pleasant compositions 
from the Jones and Pitts partnership that fortunately came off for the better ... 
 

Master No: WZB3-0138 
Produced by The Monkees 

Recorded at RCA Victor Studios, Hollywood. February 15/17 1968 
_______________________________________________________________ 

 
P.O. BOX 9847 

(early mix) 
(Boyce/Hart/Rafelson) Lead Vocals: Micky 

 
Gerry McGee / Louie Shelton (guitar) : Joe Osborne (bass) : Billy Lewis (drums) 

Unknown (keyboards, moog synthesiser) 
 

An early, discarded mix of the Boyce and Hart composition and production, which noticeably 
features the early use of a synthesiser in place of the usually recognisable horn arrangement. As to 
who it is sitting directly behind the electronic keyboard remains unclear, although one would assume 
that it is the nimble fingers of Mr. Bobby Hart providing the accompaniment. 

 
Master No: Undocumented 

Produced by The Monkees (with Tommy Boyce) 
Recorded at United Recorders, Hollywood. December 26 1967 

_______________________________________________________________ 
 

THE GIRL I LEFT BEHIND ME 
(alternate version) 

(Sedaka/Bayer) Lead Vocals: Davy 
 

Keith Mitchell (piano) : Red Callender (bass) : Milt Holland (drums) 
Israel Baker / Robert Barene / Elliot Fisher (violin) : Frederick Seykora (cello) 

Vincent DeRosa / John Gross / Richard Noel (french horn) 
 

Jones-produced version of this song, originally recorded for the second album with production 
credits afforded to Neil Sedaka, but which later turned up on the "Instant Replay” album. 
This fine reworking, taped during the early sessions for "The Birds, The Bees And The Monkees" 
(with strong arrangements by Charlie Smalls), although incomplete, offers an interesting slant in 
comparison with the earlier, finished cut, with a McCartney/Martin-styled string arrangement well 
to the fore. 
An extended mix of this version was also pressed up (studio reference number: UZB3-9780), and 
this also circulates fairly freely on audio tape amongst the many dedicated collectors, highlighted 
by the hypnotic backing rhythm, notably playing out during the closing fade of this rendition, 
continuing on for a further two minutes ... 
Davy had originally planned to overdub the vocal track to the unfinished composition "A Girl 
Named Love" over the extended fade, a song co-written by Jones and Smalls (composer of "The 
Wiz") that was also briefly featured in the TV series ... (indeed, some inspired bootleggers have 
‘created’ their own interpretation of the amalgamation by mixing together the extended outtake with 
the TV rendition of the latter ...). 

 
Master No: Undocumented 
Produced by Davy Jones 

Recorded at RCA Victor Studios, Hollywood. October 31, November 7/21 1967 
_______________________________________________________________ 

 
LADY’S BABY 
(alternate mix) 

(Tork) Lead Vocals: Peter 
 

Peter Tork / Stephen Stills / Lance Wakely (guitar) : Buddy Miles (drums) 
Justin Hammer (vocal sound effects) : David Getz, Dwayne Midkiff (unknown) 

Unknown (backing vocals) 
 

The (presumably) completed version of the much-vaunted Tork composition, famed for Peter’s 
insistence on perfection in “getting it right ...”. Subsequently, this take features the overdubbed 
sound of a child (Justin Hammer), gurgling with either delight or total bewilderment ... 

 
Master No: Undocumented 



 

 144 

Produced by Peter Tork 
Recorded at RCA Victor Studios, Hollywood. December 1/17/21 1967, January 14/19/24/25 

and February 2/7 1968 
_______________________________________________________________ 

 
“HEAD” 

THE ORIGINAL SOUNDTRACK	
 

RHINO : R2 71795 (Stereo CD) 
RELEASED NOVEMBER 1994	

	
Ditty Diego (War Chant) (alternate version) / Circle Sky (live version)*  Happy Birthday To You 

/ Can You Dig It (alternate version) / Daddy's Song (alternate version) / Head : Radio Spot 
 

*Indicates that this track is reviewed elsewhere 
_______________________________________________________________ 

 
DITTY DIEGO (WAR CHANT) 

(alternate version) 
(Nicholson/Rafelson) Lead Vocals: Davy, Micky, Peter, Mike 

 
No instrumental track 

 

An early take of this satirical piece of nonsense, with alternate lyrics, and featuring studio 
conversation that gives an insight into the construction behind the piece. And hey, that's Jack 
Nicholson's distinctive drawl in there aswell ... 

 
Master No: Undocumented 
Produced by The Monkees 

Recorded at RCA Victor Studios, Hollywood. July 25 1968 
_______________________________________________________________ 

 
HAPPY BIRTHDAY TO YOU 

(Hill/Smith-Hill)  Lead Vocals: Micky, Davy, Peter 
 

Michael Rubini (organ) 
 

A wondrous, Gregorian-style intro, brings us around into this all-too familiar item, recorded 
specifically for a segment in the movie, and dedicated to Mike ... 

 
Master No: WZB5-5353 

Produced by The Monkees 
Recorded at RCA Victor Studios, Hollywood. August 3 1968 

_______________________________________________________________ 
 

CAN YOU DIG IT ? 
(alternate version) 

(Tork) Lead Vocals: Peter 
 

Peter Tork (rhythm guitar, bass) : Lance Wakely (acoustic guitar) : Dewey Martin (drums) : Michael Glass (percussion) : 
Buddy Miles / Chester Anderson / Eddie Hoh (unknown) 

 
Instrumentally, this remains virtually the same wonderfully crafted song that made it’s appearance 
on the soundtrack album, full of a tantalising mix of Eastern mysticism and psychedelic drama, but 
vocally this remains woefully inferior, due to the unfortunate nature of the songwriter himself 
performing the lead. Given the correct song, in the correct range, and Peter can pull a song off as 
well as the next Joe ... but despite achieving composing credits here he strains unconvincingly to 
put across a satisfactory showing ... 

 
Master No: WZB3-0123 

Produced by The Monkees 
Recorded at Western Recorders, Hollywood. January 28, February 1/3 1968 

and at RCA Victor Studios, Hollywood. January 29/30/31, March 8 1968 
_______________________________________________________________ 
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DADDY’S SONG 
(alternate version) 

(Nilsson) Lead Vocals: Mike 
 

Michael Nesmith / Keith Allison / Bill Chadwick (guitar) : Michael Rubini (piano) : Richard Dey (bass) : Eddie Hoh 
(drums) : Pete Candoli / Marion Childers / Anthony Terran (trumpet) : Richard Leith / Lewis McCreary (trombone) / 

Justin Ditullio / Raphael Kramer / Emmet Sargent / Eleanor Slatkin (cello) : Brendan Cahill (percussion) 
 
Mike’s double tracked lead vocal, convincingly harmonising to his own voice, is the most striking 
thing that hits you about this alternate version of the bouncy Harry Nilsson offering. Complete with 
an intentional hollow mix surrounding said vocals (in the 1920’s mould of “Magnolia Sims” and 
“Tapioca Tundra” ...) this remains equally as impressive as the final Davy Jones soundtrack 
rendition, and justifiably asks the leading question ... who chose to re-record the vocals when it all 
sounded as fine as this ? 

 
Master No: Undocumented 
Produced by The Monkees 

Recorded at RCA Victor Studios, Hollywood. January 10/16/19, March 1/23/29 1968 
_______________________________________________________________ 

 
HEAD : RADIO SPOT 

(Various) 
 

Various instrumental excerpts 
 

A jumbled, near-incomprehensible conglomeration of snippets from the movie, this must have raised 
questions if ever broadcasted over the U.S. radio waves ... 

 
Master No: Undocumented 
Recording details unknown 

_____________________________________________ 

 
INSTANT REPLAY 

 
RHINO : R2 71796 (Stereo CD) 
RELEASED JANUARY 1995	

	
Someday Man* / Carlisle Wheeling (alternate version) / Rosemarie (alternate version) / Smile / 

St.Matthew (alternate mix) / Me Without You (alternate mix) / Through The Looking Glass 
(alternate mix) 

 

*Indicates that this track is reviewed elsewhere 
_______________________________________________________________ 

 
CARLISLE WHEELING 

(alternate version) 
(Nesmith) Lead Vocals: Mike 

 
Michael Nesmith (guitar) : Chip Douglas (bass) : Red Rhodes (pedal steel) 

 
A gentler and simplistic approach to this oft-recorded Nez’tune, void of the steady drum beat that 
kept the other versions breezing along, and more in line with the delicate arrangements that would 
often blow through Mike’s solo career during the early 1970’s. Red Rhodes pedal steel playing is a 
genuine delight to hear and was to become a regular feature in the Nesmith diet from hereon ... 
Session details for many of the Nesmith studio dates are often open to conjecture, and the musicians 
listed for this track noticeably correspond to the session held five months earlier for the same song, 
although this may simply be a misleading misnomer. 

 
Master No: Undocumented 

Produced by Michael Nesmith 
Recorded at RCA Victor Studios, Hollywood. April 5 1968 

_______________________________________________________________ 
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ROSEMARIE 
(alternate version) 

(Dolenz) Lead Vocals: Micky 
 

Unknown session personnel 
 

There’s not a lot that can be added that hasn’t been said before about this track. Once Micky gets an 
idea into his head it’s more often than not a simple flip of the coin as to whether the track works ... 
or doesn’t (weighing up “Randy Scouse Git” against “Shorty Blackwell” is a fair example ...). 
This version of “Rosemarie” is certainly no better or worse than the other rendition currently in 
circulation (although the alternate take, as featured on Missing Links Vol.1, appears to be fuller in 
overall production), and despite the lyrical variation between tracks it remains steadfastly in the 
hands, or ears, of the individual listener to decide for themselves as to whether he pulls off yet 
another of the majestic Dolenz offerings, or is simply lost amidst the fog of creative peer pressure. 
Unfortunately, due to the sheer wealth of Monkee sessions happening around Los Angeles during 
this busy period, actual confirmation of which version resulted from which individual session date 
remains cloudy ... 

 
Master No: Undocumented 
Produced by Micky Dolenz 

Recorded at RCA Victor Studios, Hollywood. February 28, March 1/14, June 7 1968 
_______________________________________________________________ 

 
SMILE 

(Jones) Lead Vocals: Davy 
ff 

Bill Chadwick / Gerry McGee / Neil Young (guitar) : Larry Knechtel (keyboards) 
Joe Osborne (bass) : Hal Blaine (drums) : Steve Pitts (unknown) 

 
Certainly prolific during this stage, Davy comes up with this pretty mid-tempo offering, with a 
lovely melody running through the verses, and featuring some decidedly pleasing keyboard work 
from seasoned session muso Larry Knechtel. Yet, despite some equally effective guitar contribution 
from both Bill Chadwick and Neil Young, adding to the overall effect, this sadly failed to register 
the track an official release until the vaults were raided two decades later. 
At one point it was considered finding a place for the song on the 1970 offering “Changes”, but this 
idea fell by the wayside ... 
 
Note: Larry Knechtel, along with many Monkee sidemen, has a notably impressive musical CV to his name, ranging from 
extensive session work with Phil Spector’s wrecking crew, through to renowned appearances on “Pet Sounds”, and most 
significantly “Bridge Over Troubled Waters” (he provided the award-winning keyboard introduction to the song), 
culminating in a lengthy career as a principal member of 1970’s soft-rock supergroup Bread, alongside David Gates. 

 
Master No: WZB5-5309 

Produced by The Monkees 
Recorded at Wally Heider's Studio, Hollywood. May 10 1968 

_______________________________________________________________ 
 

ST. MATTHEW 
(alternate mix) 

(Nesmith) Lead Vocals: Mike 
 

Harold Bradley / Wayne Moss (guitar) : Norbert Putnam (bass) : Jerry Carrigan (drums) 
David Briggs (piano) : Lloyd Green (steel guitar) : Robert Thompson (banjo) : 
Buddy Spicher (fiddle) : Charles McCoy (harp) : Unknown (organ, percussion) 

 

Differing very little from the previously, and belatedly released versions (issued on Missing Links 
Vol.2 and the 1991 box-set), this offering remains strikingly similar to “Listen To The Band” in 
both it’s overall sound and arrangement (especially noticeable with the percussion track). Yet, 
seeing that both tracks were committed to tape within twenty-four hours of each other, as subsequent 
portions of the Nashville sessions, it remains hardly unsurprising, although by no means should this 
comment be seen to underestimate this particular work on its’ own merits, for it remains another 
noticeably strong contribution from the seemingly bottomless pit of Nes’works ... 
 

Master No: Undocumented 
Produced by Michael Nesmith 

Recorded at RCA Studios, Nashville. June 2 1968 
and at Wally Heider Studio 3, Hollywood. June 12 1968 

_______________________________________________________________ 
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ME WITHOUT YOU 
(alternate mix) 

(Boyce/Hart) Lead Vocals: Davy 
 

Gerry McGee / Louie Shelton (guitar) : Tommy Boyce (backing vocals) 
Other session personnel unknown 

 

According to the 1995 sleeve notes for the CD re-issue of this album, Tommy Boyce and Bobby 
Hart toyed with at least half a dozen or so varying mixes of this track before deciding on the final 
version, although after hearing this alternate mix, complete with a fuzz guitar overdub and a swirling 
organ arrangement, one has a real difficulty not questioning that initial decision. Certainly this take 
(with additional backing vocals from Tommy Boyce) sounds slightly more original in its content, 
and not so much of a Beatle-rip-off, and the extra overdubs even take the edge off the cloying nicety 
of the whole process, and in doing so making the track sound slightly ... credible ! 

 
Master No: Undocumented 

Produced by Tommy Boyce & Bobby Hart 
Recorded at United Recorders, Hollywood. February 3/December 20 1968 (& other dates) 

_______________________________________________________________ 
 

THROUGH THE LOOKING GLASS 
(alternate mix) 

(Boyce/Hart/Baldwin) Lead Vocals: Micky 
 

Bobby Hart (piano) : Wayne Erwin / Gerry McGee / Louie Shelton (guitar) 
Joe Osborne (bass) : Billy Lewis (drums) : Gene Estes (percussion) : Unknown (strings, horns) 

 

The earliest known mix of this particular version of the song, complete with latterday overdubs, this 
was initially intended for inclusion on the fifth album, although, as previously noted, an even earlier 
session resulted in a “More Of The Monkees” outtake (see elsewhere). 
This remains most distinct for the additional brass arrangements, noticeably prominent during the 
opening bars. Likewise, during the closing fade Micky adds a particularly clear, yet rather out of 
place, harmony line that also thankfully failed to survive the final, pre-release remixing process ... 

 
Master No: Undocumented 

Produced by Tommy Boyce & Bobby Hart 
Recorded at United Recorders, Hollywood. December 30 1967, December 20 1968 

_____________________________________________ 

 
THE MONKEES PRESENT 

 

RHINO : R2 71797 (Stereo CD) 
RELEASED NOVEMBER 1994 

 
Calico Girlfriend Samba / The Good Earth / Listen To The Band (early mix)  Mommy And Daddy 

(early / alternate version) 
The Monkees “Present” : Radio Promo 

_______________________________________________________________ 
 

CALICO GIRLFRIEND SAMBA 
(Nesmith) Lead Vocals: Mike 

 
Al Casey / Louie Shelton (guitar) : Michael Rubini (keyboards) 

Joe Osborne (bass) : Hal Blaine (drums) 
 

This is possibly as far away from The Monkees sound as Mike could ever have ventured. A strictly 
non-commercial effort, taped during his last sessions with the group, latin-orientated, and almost a 
caricature of his own inimitable style, and yet it certainly didn't stop him paving a similar path during 
his pending solo career. Indeed, a updated version appeared on the debut "Magnetic South" album, 
a few months later. 
 

Master No: XZB3-0367 
Produced by Michael Nesmith 

Recorded at RCA Victor Studios, Hollywood. May 29 1969 
_______________________________________________________________ 
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THE GOOD EARTH 
(Unknown) Lead Vocals: Davy 

 
No instrumental track 

 

A simple poetic recital by Davy, mid-1969, void of any sound bar his own distinctive Lancastrian 
accent ... and little else is known. 
As to whether this was originally a lyric to an unrecorded track, or just a small speck of poetic 
imagination (notably featuring a cosmic overtone that even stargazed Moody Blues fans would have 
been proud of) is open to debate, and yet it still begs the questions "when, why and what on earth ?" 

 
Master No: Undocumented 
Producer: Undocumented 

Recorded in June 1969 (studio, exact date unknown) 
_______________________________________________________________ 

 
LISTEN TO THE BAND 

(early mix) 
(Nesmith) Lead Vocals: Mike 

 
Wayne Moss (electric guitar) : Harold Bradley / Billy Sanford (guitar) 

Lloyd Green (steel guitar) : Buddy Spicher (fiddle) : Robert Thompson (banjo) 
David Briggs (piano) : Norbert Putnam (bass) : Jerry Carrigan (drums) 

Michael Rubini (organ) : Unknown (bass harmonica) 
 

An astonishing and revealing early mix of the track, highlighting the work in its’ original Nashville 
context, prior to the heavily overdubbed organ and brass arrangements that took place in Los 
Angeles during December 1968. 
Lloyd Green’s twanging pedal steel is so much more prominent throughout, adding to that early 
country ‘feel’ of the song, although for those who love the more familiar and widely recognised 
final mix this doesn’t detract from the glorious overtones that are prevailing throughout. 
Interestingly, the familiar organ and drum bridge, mid-way through the song, were actually taken 
from a completely separate recording, and then spliced into the track by Mike in his search for a 
definitive recording, and the final reprise at the climax is actually an earlier portion of the song, 
added back on at the end. It was only when the L.A. sessions were later added that the dynamic 
brass effect, during the fade (complete with audience applause, also still in evidence during this 
early version), came into its’ own ... 

 
Master No: Undocumented 

Produced by Michael Nesmith 
Recorded at RCA Victor Studios, Nashville. June 1 1968 

_______________________________________________________________ 
 

MOMMY AND DADDY 
(early / alternate version) 

(Dolenz) Lead Vocals: Micky 
 

Michael Rubini (piano) : Bud Brisbois / Marion Childers / John Kitzmiller / Don McGinnis  Richard Nash / Michael 
Saluzzi / Ray Triscari (horns) : Pat Coughlan / Do DeMieri (unknown) 

Other session personnel unknown 
 

The more intense, and undoubtedly confrontational early version of the Dolenz gem, questioning 
the validity of pill-popping and Vietnam, whilst also putting across doubt over the assassination 
verdict of John F. Kennedy. However, perhaps the most audibly striking (and truly astonishing) 
moment comes when he asks, what can only be described as, the definitive suicidal question ... 
Coming from the mind, and mouth, of a Monkee, those former clean-cut, fully-fringed teen idols, 
this must have sent America (well, those who were still listening) into palpitations ... A Monkee ?? 
Surely not ... 
To Micky’s credit, regardless of public acceptance or otherwise, this wonderful composition 
remains a genuinely magical highlight from his lengthy career, with the glorious horn arrangement 
banging out its’ accompaniment over the fade, and even if he was advised to recut a more audience-
acceptable, and noticeably tamer, version before it could be released upon the world (concentrating 
instead on the plight of the American Indian ...) either rendition will still clearly stand-out in a crowd 
of lesser works ... 
An alternate mix of this outtake was also committed onto tape, complete with an additional 
introductory tag not previously heard before, and this remained in the vaults until 1998 when it 
finally appeared on the Rhino compilation CD  “The Monkees Anthology” (see elsewhere). 
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Master No: Undocumented 
Produced by Micky Dolenz 

Recorded at RCA Victor Studios, Hollywood. August 1, December 9 1968 
_______________________________________________________________ 

 

THE MONKEES “PRESENT” : RADIO PROMO 
(Unknown) Lead Vocals: Unknown 

 
No additional instrumental track 

 
A brief recording, for commercial use, with an unknown voice highlighting the predicament of the 
1960's child, suggesting that adults are always telling them what to do, what to say, and when to say 
it. Yet, to the younger generation, it is clearly only their music that speaks freely for them ... take 
The Monkees new album as an example ! 
Three excepts from "Present" are used to plug the release (notably all three are Nesmith tunes) and 
it's all very late 60's, very wordy, and very heavy ... 

 
Master No: Undocumented 
Recording details unknown 

_____________________________________________ 

 
CHANGES 

 

RHINO : R2 71798 (Stereo CD) 
RELEASED SEPTEMBER 1994 

 
Time And Time Again* / Do It In The Name Of Love* / Lady Jane 

 

*Indicates that this track is reviewed elsewhere 
_______________________________________________________________ 

 
LADY JANE 

(Bloom/Goldberg) Lead Vocals: Davy & Micky 
 

Session personnel unknown 
 

The flip-side of the Dolenz/Jones 1971 single on Bell Records, and no more than a throwaway track, 
but nevertheless an interesting addition to the groups’ catalogue. A repetitive, monotone backbeat, 
built around a simple bass riff, builds up to a resoundingly repetitive choral chant, with Micky 
coming out the better of the two alternating vocal tracks. It’s nowhere near as bubblegum as the 
other songs cut during these final Jeff Barry-produced sessions, but maybe bubblegum was as good 
as the two featured songwriters ever got … 
 
Note: Originally, Rhino had planned to include two genuine outtakes from the “Changes” sessions as the featured bonus 
tracks, with “Ride Baby Ride” and “Anyway That You Want It” pencilled in as the chosen cuts. However, despite great 
lengths to locate the masters for each of these tunes neither were located. In fact, the only item Rhino did find was a letter 
from Bell Records, addressed to RCA and dated during the 1970’s, informing them that the above two titles were missing 
from the package of tapes recently sold to them ! Clearly then they have been lost for good … 

 
Master No: Undocumented 

Produced by Jeff Barry 
Recorded at RCA Studios, New York City. April 22 1971 

POOL IT! 
 

RHINO : R2 70706 (Stereo CD) 
RELEASED OCTOBER 1995 

 
Although original re-issue plans had additional bonus tracks scheduled for each of the albums, up 
to, and including, this 1987 release, when they finally appeared in the stores the intended bonus 
inclusion had been dropped from the “Pool It !” track listing, and it was presented in the same 
manner as the original issue (with additional liner notes …). 
Apparently, a composition by Jeff Jones (backing guitarist on the 1987 U.S. tour) was to have been 
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the added extra, although the title remains unknown. The instrumental track for the song was a 
genuine outtake from the “Pool It !” sessions, yet no lead vocal had ever been completed, and the 
plan for the re-issue was that Micky would re-enter the studio and add a 1995 vocal to the original 
tapes. However, despite valuable session time being allocated for the project Micky couldn’t fit his 
busy schedule around the intentions and the track remained incomplete … 

_______________________________________________________________ 

 
THE “HEADQUARTERS” 

SESSIONS	
 

RHINO HANDMADE : RHM2 7715 (Stereo/ Mono CD) 
RELEASED AUGUST 2000 

 
A highly collectible, limited edition release (only 4,500 copies were pressed), featuring a number of 
prized excerpts from the “Headquarters” session tapes, recorded by Chip Douglas during the taping 
of the groups’ acclaimed third album release. Douglas had left the tape machines running between 
tracks for much of the lengthy 4-week recording process and, fortunately for all those concerned, 
captured a lot of the fascinating “work in progress” for posterity ... and 33 years later, these rare 
glimpses into The Monkees at work, and play, were released for a keenly awaiting audience. 
Featured amongst the vast collection on offer was a delightful selection of surviving demos and 
unused backing tracks, along with vocal outtakes and works in progress, all filled out with snippets 
of studio chat, spoken word oddities and rehearsals, culminating in the original 1967 mono master 
track listing for the album. With detailed annotation by seasoned Monkees researchers, this is a 
simply glorious insight ... 

 
Disc One: 

She’s So Far Out, She’s In (tracking sessions) / The Girl I Knew Somewhere (tracking sessions) / 
The Girl I Knew Somewhere (master backing track) / All Of Your Toys (rehearsal) / All Of Your 
Toys (tracking sessions) / The Girl I Knew Somewhere (alternate version, tracking sessions) / The 
Girl I Knew Somewhere (alternate version, master backing track) / Seeger’s Theme (demo) / Can 
You Dig It (demo) / Nine Times Blue (demo) / Until It’s Time For You To Go (demo) / She’ll Be 

There (demo) / Midnight Train (demo) / Sunny Girlfriend (acoustic remix) / Sunny Girlfriend 
(tracking session) / Mr Webster (tracking session) / Band Six / Randy Scouse Git (sessions) / 
Randy Scouse Git (tracking session) / Randy Scouse Git (alternate version) / You Told Me 

(master backing track) / Studio chat 
 

Disc Two: 
You Told Me (alternate vocal) / Zilch (Peter Tork track) / Zilch (Davy Jones track) / Zilch (Micky 
Dolenz track) / Zilch (Mike Nesmith track) / I’ll Spend My Life With You (master backing track) / 
Randy Scouse Git (master backing track) / Forget That Girl (rehearsal) / Forget That Girl (master 

backing track) / Where Has It All Gone (tracking session) / Memphis Tennessee / 12-string 
Improvisation / Where Has It All Gone (alternate version) / Jericho / Forget That Girl (backing 
vocals) / Peter Gunn’s Gun / I Was Born In East Virginia / Forget That Girl (overdub session) / 
Randy Scouse Git (alternate mix) / Micky in Carlsbad Cavern (studio chat) / Pillow Time (early 
version) / Shades Of Grey (master backing track) / Masking Tape (tracking sessions) / You Just 
May Be The One (tracking sessions) / You Just May Be The One (master backing track) / No 

Time (early version, tracking sessions) / Blues (excerpt) 
 

Disc Three: 
I Can’t Get Her Off Of My Mind (master backing track) / Banjo Jam / Cripple Creek / 6-string 

Improvisation / The Story Of Rock’n’Roll (first version) / Early Morning Blues And Greens 
(master backing track) / Bach’s Toccata / The Story Of Rock’n’Roll (second version) / Don’t Be 
Cruel / For Pete’s Sake (master backing track) / No Time (tracking sessions) / No Time (master 

backing track) / Just A Game (There’s A Way) (demo versions) / Fever / Sunny Girlfriend (master 
backing track) / No Time (backing vocals) / All Of Your Toys (mono master) / The Girl I Knew 
Somewhere (early version, mono master) / For Pete’s Sake (mono master) / I’ll Spend My Life 
With You (mono master) / Forget That Girl (mono master) / You Just May Be The One (mono 
master) / Shades Of Grey (mono master) / Band Six (mono master) / Sunny Girlfriend (mono 
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master) / Mr Webster (mono master) / You Told Me (mono master) / The Girl I Knew Somewhere 
(mono master) / Zilch (mono master) / Early Morning Blues And Greens (mono master) / Randy 
Scouse Git (mono master) / I Can’t Get Her Off Of My Mind (mono master) / No Time (mono 

master) 
_______________________________________________________________ 

 
SHE’S SO FAR OUT, SHE’S IN 

(Knight) No vocal track 
Tracking Session Takes 1 & 2 

 
Michael Nesmith (12-string guitar) : Davy Jones (maracas) 

Micky Dolenz (drums) : Peter Tork (bass) 
 

January 16 1967 and the group congregate in the legendary Goldstar Studios in Hollywood, 
California, home of the infamous ‘Wall Of Sound Sessions’ ... and the reason ? To attempt recording 
their first sessions as a fully united, independent outfit. Don Kirshner had bowed to pressure from 
the foursome and had, reluctantly, agreed to allow them some creative freedom in the studios, 
working with their own music and their own chosen producer, and with Chip Douglas in tow Mike, 
Peter, Davy and Micky initially attempted to cut a version of this tune, a favourite number from 
their ‘live’ concert set. Whilst, ultimately, this was never a true contender for inclusion on the third 
album, it is thus featured here as it represents a milestone in Monkee history, and pre-empted the 
album sessions that followed shortly afterwards ... 
Unfortunately, whilst Mike provided the lead vocal on stage, the studio sessions never got as far as 
taping the vocal tracks and only a couple of rough, unfinished instrumental backing takes were 
attempted (although at one stage Mike can be faintly heard singing along). Presumably, this was the 
same arrangement that they had performed during the ‘live’ concerts as all four group members 
seem to have the tune laid down fairly comfortably during the loose second take, although on a 
studio-quality level is was clearly deemed as unsatisfactory ... 
The song however did see a belated public release courtesy of the 1960’s Los Angeles-based trio 
Dino, Desi & Billy (a combo honoured with the distinctly dubious credit “vibrant L.A. pop by the 
alternative Monkees” ...!) 

 
Master No: UPA3-8184 

Produced by Chip Douglas 
Recorded at Goldstar Studios, Hollywood. January 16 1967 

_______________________________________________________________ 
 

THE GIRL I KNEW SOMEWHERE 
(alternate version) 

(Nesmith) Lead Vocal: Mike 
Tracking Session Composite Takes 1 To 16, Master Backing Track & Mono Master 

 
Michael Nesmith (guitar) : Davy Jones (tambourine) : Micky Dolenz (drums) 

Peter Tork (acoustic guitar) : John London (bass) 
 

Three versions of this particular recording, highlighting Mike on lead vocals, are featured on the 
“Headquarters Sessions” release, although ultimately the group chose to re-record the track again, 
shortly afterwards, utilising Micky’s vocals instead in order to offer a more commercially acceptable 
approach. 
It is with a great deal of satisfaction that we are now able to hear a gathering of these sessions right 
from the very first attempt at the track, the aborted Take One, through Micky’s many haphazard, 
yet credible efforts to ultimately grip the much-needed dynamic and driving beat required 
(encouraged on by his fellow colleagues), and onto the later tryouts whereupon all of the musicians 
present begin to find the right sound and groove ... All of which ultimately result in the finalised 
mono master, available on Disc 3 of this collection. 
Note how Micky initially plays the outro to the song at double speed, whilst perhaps most noticeable 
is how intent Peter is with achieving the correct feel of the song, even going as far at one stage as to 
question the songwriters’ own input to the sessions ! 
 
Note: Refer also to the review of this track earlier in this particular chapter 

 
Master No: UPA/UZB3-8185 

Produced by Chip Douglas 
Recorded at Goldstar Studios, Hollywood and RCA Victor Studios A & B, Hollywood. 

January 16/19/23/24/30/31 1967 
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ALL OF YOUR TOYS 
(Martin) Lead Vocals: Micky 

Rehearsal, Tracking Session Composite Takes 1 to 10, Master Backing Track 
& Mono Master 

 
Michael Nesmith (guitar) : Davy Jones (tambourine) : Micky Dolenz (drums) 

Peter Tork (harpsichord) : John London (bass) 
 

Commencing with the initial rehearsals for the Bill Martin composition, with Peter and Chip 
Douglas in deep consultation over the keyboard arrangements, this offering ultimately shows the 
group, along with John London, capably handling the complex backing tracks. There are a number 
of instantly noticeable omissions during the early takes, notably Peter’s harpsichord overdubs and 
some bass riffs, although at one stage Peter tries to add in, what Chip Douglas refers to as, 
“something fancy ...”. 
Another interesting slant on, what unfortunately developed into, a rather overly ‘twee’ finalised 
recording ... 

 
Master No: UPA/UZB3-8186 

Produced by Chip Douglas 
Recorded at Goldstar Studios, Hollywood and RCA Victor Studios A & B, Hollywood 

January 16/19/23/24/28/30/31 1967 
_______________________________________________________________ 

 
THE GIRL I KNEW SOMEWHERE 

(Nesmith) Lead Vocals: Micky 
Tracking Session Composite Take 15, Overdub Session Takes 1 & 2, Master Backing Track & Mono Master 

 
Michael Nesmith (guitar, acoustic guitar, backing vocals) 

Micky Dolenz (drums) : Peter Tork (harpsichord, backing vocals) 
John London (bass, tambourine) : Gene Pello (percussion) 

 
The most notable thing that hits anyone listening to the featured sessions for this track is how driving 
Micky’s backbeat is during the recording process. He really had developed more comfortably and 
accomplished during these early sessions, and this was only five weeks since they entered the studios 
and first attempted this track (see above). Likewise, Mike’s overdubbed acoustic guitar track is also 
most revealing, as it unfortunately slipped down almost unnoticed into the mix once the vocal tracks 
were later added. 
Also note that this take features an alternate harpsichord solo from Peter, although, sadly, the now-
dated recording techniques of the 1960’s highlight the flaws that were apparent thirty-plus years ago 
and the limitations imposed on the studio engineer, Hank Cicalo, often resulted in the mix-down of 
tracks running noticeably out of synchronisation, as is the distinctly erratic outcome here ! 
Nevertheless, another revealing look at a great work in progress ... 

 
Master No: UZB3-8185 

Produced by Chip Douglas 
Recorded at RCA Victor Studio A, Hollywood. February 23 1967 

_______________________________________________________________ 
 

SEEGER’S THEME 
(Seeger) Instrumental 

Demo Version 
 

Peter Tork (acoustic guitar, whistling) 
 

A beautiful take of this Pete Seeger folk instrumental, with some lovely acoustic guitar work from 
Peter, alongside a most melodious whistle. Cut during various other latter stages of the group’s 
recording career (see elsewhere) this early demo rendition may prove to be the most rewarding 
version yet released ... 

Master No: Undocumented 
Produced by Chip Douglas 

Recorded at RCA Victor Studios, Hollywood. Date unknown 1967 
_______________________________________________________________ 

 
CAN YOU DIG IT ? 

(Tork) No vocal track 
Demo Version 

 
Peter Tork (acoustic guitar) 
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Another astonishing piece of acoustic prowess from the fingers of one P.Tork resulted in this early 
backing track for his own composition, which ultimately appeared in finished form the following 
year on the soundtrack to “Head”. Monkee research authority Andrew Sandoval indicates that this 
session, which ultimately features Peter picking out the distinctive melody line whilst cleverly 
supplying a full accompaniment, may well have taken place before he had even composed any lyrics 
to the piece, being that the master tape was located in a box under the working title “Tentatively” ... 
However, even during this earliest of cuts Peter clearly had experimentation on his mind judging by 
the closing seconds of the take which features a further Monkee stab at playing the recording tape 
backwards ! 
 
Note: The earliest example of The Monkees experimenting with running a tape backwards was with the initial attempts at 
recording the Boyce & Hart offering “Words” (see elsewhere) ... 

 
Master No: Undocumented 
Produced by Chip Douglas 

Recorded at RCA Victor Studios, Hollywood. Date unknown 1967 
_______________________________________________________________ 

 
NINE TIMES BLUE 

(Nesmith) Lead Vocals: Mike 
Demo Version 

 
Michael Nesmith (acoustic guitar) 

 

Reviewed elsewhere 
 

Master No: Undocumented 
Produced by Chip Douglas 

Recorded at RCA Victor Studios, Hollywood, Date unknown 1967 
_______________________________________________________________ 

 
UNTIL IT’S TIME FOR YOU TO GO 

(Saint-Marie) Lead Vocals: Mike 
Demo Version 

 
Michael Nesmith (acoustic guitar) 

 

Originally released by Mike, pre-Monkees, on Colpix Records during 1965 (credited to Michael 
Blessing) this is a surprising revisit to this quaint folk tune, penned by renowned singer and 
songwriter Buffy Saint-Marie. Listened to alongside other sessions from this period this ballad is 
decidedly dated in both melody and arrangement, particularly with Mike’s own straight forward, no 
frills vocal approach, and it was probably never a serious contender for a master take, resulting 
simply from various rehearsal sessions. 
Both Chip Douglas and Micky, along with an unnamed lady friend, laugh along and make jest at 
Mike’s expense, which in turn he good humorously returns ... 

 
Master No: Undocumented 
Produced by Chip Douglas 

Recorded at RCA Victor Studios, Hollywood. Date unknown 1967 
_______________________________________________________________ 

 
SHE’LL BE THERE 

(Unknown) Lead Vocals: Micky 
Demo Version 

 
Micky Dolenz (acoustic guitar) : Coco Dolenz (harmony vocal) 

 

Reviewed elsewhere 
 

Master No: UZB3-8375 
Produced by Chip Douglas 

Recorded at RCA Victor Studio C, Hollywood. February 1967 
_______________________________________________________________ 

 
MIDNIGHT TRAIN 

(Dolenz) Lead Vocals: Micky 
Demo Version 

 
Micky Dolenz (acoustic guitar) : Coco Dolenz (harmony vocal) 
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Reviewed elsewhere 
 

Master No: Undocumented 
Produced by Chip Douglas 

Recorded at RCA Victor Studio C, Hollywood. February 1967 
_______________________________________________________________ 

 
SUNNY GIRLFRIEND 
(Nesmith) Lead Vocals: Mike 

Acoustic Remix of Master Vocal, Tracking Session Take 7 with Scratch Vocal 
Master Backing Track, Mono Master 

 
Michael Nesmith (guitar, acoustic guitar) : Micky Dolenz (drums, harmony vocal) 

Peter Tork (guitar) : John London (bass) 
 

Apparently, no session tapes exist for this track any longer, which is unfortunate as this was taped 
during the initial preparation for the third album sessions, and may have provided further insight 
into these early ‘band-orientated’ attempts at recording. 
Nevertheless, the first two versions featured on these session-discs indicate the complexity of this 
Nesmith tune, void of any finalised mixdowns. The acoustic remix, presumably a result of latterday 
studio technology, offers a simplistic effect and highlights the clever blending and harmonising from 
the voices of both Mike and Micky, whilst the latter take is most notable for a rough guide vocal 
which allows the instrumentation to shine ... 

 
Master No: UZB3-8373 

Produced by Chip Douglas 
Recorded at RCA Victor Studios A & C, Hollywood. February 23/ April 18 1967 
____________________________________________________ 

 
MR WEBSTER 

(Boyce/Hart) Lead Vocals: Micky 
Tracking Session Take 28, Mono Master 

 
Michael Nesmith (pedal steel) : Davy Jones (tambourine) 

Micky Dolenz (rhythm guitar) : Peter Tork (piano) : John London (bass) 
 

With Davy making his overdue debut for the album sessions, having recently been visiting his 
family in England, this old Boyce and Hart composition was successfully resurrected from the 
vaults. Once again, no actual session tapes survive for this tune (Chip Douglas only started taping 
the entire sessions during March of 1967 ...) and so it simply presented here in vocal-less form, 
direct from the final studio master tape, highlighting the delightful arrangement and impressive 
instrumentation once more. 
 
Note: The Master Number listed below sequentially suggests that some additional overdubs and studio-work may have also 
taken place on a later date, prior to the track being mastered, being that “Randy Scouse Git” is logged as UZB3-8371, and 
yet was initially taped on March 2 1967. 
 

Master No: UZB3-8374 
Produced by Chip Douglas 

Recorded at RCA Victor Studio A, Hollywood. February 24 1967 
_______________________________________________________________ 

 
BAND SIX 

(Dolenz/Nesmith/Tork/Jones) Instrumental 
Stereo Master 

 
Michael Nesmith (pedal steel) : Micky Dolenz (drums) : Peter Tork (guitar) 

 

Reviewed elsewhere 
 

Master No: UZB3-8378 
Produced by Chip Douglas 

Recorded at RCA Victor Studio B, Hollywood. March 2 1967 
_______________________________________________________________ 

 
RANDY SCOUSE GIT 
(Dolenz) Lead Vocals: Micky 

Studio Dialogue, Tracking Session Composite, Alternate Version Take 18, 
Master Backing Track Take 23, Alternate Mix with Unused Vocal Tag, Mono Master 
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Michael Nesmith (guitar, backing vocals) : Davy Jones (backing vocals) 
Micky Dolenz (drums, timpani, percussion) : Peter Tork (piano, backing vocals) 

Chip Douglas (bass) : John London (unknown) 
 

Our initial introduction to this classic Dolenz masterpiece comes via the initial rehearsal sessions 
for the song, during which Micky attempts to find the correct sound for his bass drum, Mike pitches 
in with his opinion, whilst Chip Douglas asks one Steve (Steve Stills maybe, who as photographic 
evidence proves was certainly present ??) to fetch him a turntable. Micky also informs those present 
that he intends to name his new composition “Randy Scouse Git” ... 
We then hear both Mike and Peter rehearsing their significant contributions to the tune (although 
Mike deviates into some pure countrified pickin’), followed by the now legendary moment 
whereupon Micky announces that he has an idea to use “those kettle drums” as an overdub ...! 
The tapes then started rolling and by Take 18 the production had noticeably developed a somewhat 
raw and basic approach, with the timpani drums making their appearance, and Micky’s attempts at 
the vocal scat-lines yet to reach a suitable interpretation. However, by Take 23 the sessions had 
yielded what would ultimately become the master take, although an alternate mix indicated that at 
one stage the traditional folk tune “I Was Born In East Virginia” (see elsewhere) was to be added 
as a coda ... 
Fascinating, and not only for lovers of the Dolenz madness, but also for all of those who appreciate 
a truly genuine, good pop 45 ... 

 
Master No: UZB3-8371 

Produced by Chip Douglas 
Recorded at RCA Victor Studios B & C, Hollywood. March 2/4/8 1967 

_______________________________________________________________ 
 

YOU TOLD ME 
(Nesmith) Lead Vocals: Mike 

Master Backing Track, Take 15 with Rough Lead Vocal, Mono Master 
 

Michael Nesmith (guitar) : Davy Jones (tambourine, backing vocals) 
Micky Dolenz (drums, backing vocals) : Peter Tork (banjo, backing vocals) : Chip Douglas (bass) 

 
Once again, surviving session tapes are frustratingly absent, presumably either lost over the years 
or simply wiped over during the original recording process, but it is now recognised that Take 15 
became the definitive master. 
Initially, Mike provided a gentler, slightly softer vocal approach to the track, as featured here in a 
rare alternate take, before he successfully delivered the final version, although perhaps the most 
interesting feature of this “Headquarters Sessions” inclusion is the discovery that the mock count-
in, a tongue-in-cheek reprise of George Harrison’s “Taxman”, was actually pre-planned, and not as 
instinctively ad-libbed as it originally appeared ! 

 
Master No: UZB3-8380 

Produced by Chip Douglas 
Recorded at RCA Victor Studios B & C, Hollywood. March 3/9 1967 

_______________________________________________________________ 
 

MONKEE CHAT 
Non-musical performance 

Studio Dialogue 
 

With Micky performing a brief, a cappella rendition of “Bye Bye Blackbird”, this inclusion leads 
us into a 2-minute and 40 second insight into the group hanging around the studio, shooting the 
breeze, chatting socially between takes. 
Fellow artists such as Wayne Newton, Bobby Darin and Modern Folk Quartet member Jerry Yester 
come under scrutiny (with Davy being particularly harsh on the latter), whilst Mike noticeably pays 
homage to Yester’s former band, whose fellow accomplices also included Chip Douglas and L.A. 
photographer Henry Diltz. However, Davy’s language during the sessions noticeably kept such an 
off-the-cuff moment locked away in the vaults up until now ...! 
According to the “Headquarters Sessions” sleevenotes this outtake was supposedly committed to 
tape during the vocal overdub sessions for Nesmith’s “You Told Me” (possibly on March 9 1967). 

 
Master No: Undocumented 

No production credits 
Recorded at RCA Victor Studios, Hollywood. March 1967 

_______________________________________________________________ 
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ZILCH 
(The Monkees) Lead Vocals: Peter, Davy, Micky & Mike 

Individual Vocal Tracks, Mono Master 
 

No instrumental track 
 

What could possibly be achieved for this CD release, when it came to providing an insight into the 
recording of this particular track, especially seeing that the original session tapes could no longer be 
located ? Well, it appeared that the only logical move was to separate the four overlapping vocal 
parts into individual tracks, thus enabling us to hear the painstakingly, tongue-twisting lyrics ... and 
that is all that can be said. 

 
Master No: UZB3-8381 

Produced by Chip Douglas 
Recorded at RCA Victor Studios, Hollywood. March 3 1967 

_______________________________________________________________ 
 

I’LL SPEND MY LIFE WITH YOU 
(Boyce/Hart) Lead Vocals: Micky 

Master Backing Track Take 9, Mono Master 
 

Michael Nesmith (pedal steel) : Davy Jones (tambourine) : Micky Dolenz (guitar) 
Peter Tork (acoustic guitar, organ, celeste, backing vocals) : Chip Douglas (bass) 

John London (unknown) 
 

Another wonderful example of how, once the track is stripped of all vocal parts, the instrumentation 
shines through. Of particular interest here is how the blend of steel and acoustic guitar, along with 
organ and tambourine, hold the tune together without the need for a basic drum sound. 
Sparse and yet delightful, and perhaps also notable for Micky’s chunky rhythm guitar chords, clearly 
apparent from the second verse onwards, but again lost in the midst once the vocal tracks were 
layered. 

 
Master No: UZB3-8382 

Produced by Chip Douglas 
Recorded at RCA Victor Studio C, Hollywood. March 4/9/10/11/18 1967 

_______________________________________________________________ 
 

FORGET THAT GIRL 
(Hatlelid) Lead Vocals: Davy 

Rehearsal, Master Backing Track, Rough Backing Vocals, Rejected Overdub Session 
Mono Master 

 
Michael Nesmith (guitar) : Micky Dolenz (drums, backing vocals) 

Peter Tork (electric piano, backing vocals) : Chip Douglas (bass, backing vocals) 
Unknown (acoustic guitar) 

 

Peter leads us into this crowd-pleasing number, a favourite for all of the Davy Jones fans during the 
1967 concert tour. Composed by producer Chip Douglas, it was initially conceived with a 
soul/Motown flavour to the arrangement, and yet when the four Monkees took it into the studio, as 
can be heard here, it gradually developed the standard ‘pop’ sound it ultimately finished with. 
The enclosed sleevenotes to this release indicate that “Forget That Girl” was possibly first attempted 
during January 1967, when Chip first presented the song to the group, and yet Don Kirshner, still in 
creative control during that period, vetoed the tune in favour of his own choice offerings, and the 
fascinating rehearsal session featured here may well have been a subsequent outcome of that early 
introduction. Certainly Peter can be heard running through the basic chord changes with Mike, who 
appears to trying to find how he can make his own contribution to the tune, alternating between 
varying styles of guitar accompaniment. This leads one to assume that by the time the official 
sessions for the “Headquarters” album actually came about, two months later, the group were 
considerably familiar with the song. 
The vocal outtakes highlight a somewhat abortive attempt at providing the final backing tracks with 
Micky, Peter and Davy not quite ‘hitting the mark’ (indeed some notes are positively way off key 
!), whilst the overdubbing session features some additional instrumental parts that also failed to 
make the final studio mix (such as Davy’s wood block accompaniment). Interestingly, keep a ear 
open for Chip’s brief interpretation of The Beatles “Strawberry Fields Forever” and Micky offering 
a rendition of Sam Cooke’s “Chain Gang” aswell as an early take of his lounge act introduction 
(later used to great effect on “Don’t Call On Me”). However, despite all the japes and studio banter, 
one can’t help but notice how frustrating Hank “Hank-y-poos” Cicalo appears to find it all ... 
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Master No: UZB3-8379 
Produced by Chip Douglas 

Recorded at RCA Victor Studios B & C, Hollywood. 
January (exact date unknown) & March 7/8/10/11 1967 

_______________________________________________________________ 
 

WHERE HAS IT ALL GONE ? 
(Nesmith) : No vocal track 

Tracking Session Take 1 (First Version), Master Basic Track Take 12 (Second Version) 
 

Michael Nesmith (guitar) : Davy Jones (tambourine) : Micky Dolenz (drums) 
Peter Tork (guitar, organ) : John London (bass) 

 
A true rarity indeed, albeit in the basic form of an instrumental backing track only, coming from the 
pen of Mike Nesmith, and yet, ultimately, following on from this particular session (whereupon the 
band attempted two unfinished versions) this was unfortunately never heard from again ... 
It appears that the group had worked out a suitable arrangement in advance as they all sound fairly 
accomplished in their individual roles, right from the first jangling notes from Michael’s 12-string 
guitar (and with Micky’s drum patterns particularly standing out). However when they returned to 
the studio, following on from a dinner break, they had replaced the original folk influences of the 
tune (highlighted by Peter picking out a melody on the guitar) with a raw, bluesy feel, complete with 
Hammond organ. 
All the same, one can’t help but feel a great sense of loss that neither version  ever saw a vocal track 
added on, or that Nes ever returned to the tune (as was often the tendency) during his illustrious solo 
career ... 

 
Master No: UZB3-8377 

Produced by Chip Douglas 
Recorded at RCA Victor Studio B, Hollywood. March 7 1967 

_______________________________________________________________ 
 

MEMPHIS TENNESSEE 
(Berry) : No vocal track 
Studio Improvisation 

 
Michael Nesmith / Peter Tork (guitar) : Davy Jones (tambourine) 

Micky Dolenz (drums) : John London (bass) 
 
Following on from the lunch break which had split the sessions for “Where Has It All Gone”, the 
foursome, along with John London, returned to the studio, picked up their instruments and launched 
into a wild, instrumental rendition of the classic 1963 Chuck Berry anthem. The boys really work 
up a steam as they individually join in the rhythm, pickin’ away with a near-reckless abandon. 
Unfortunately, Peter ultimately gets carried along with the ride and continues on wailing even after 
the others have brought the jam to a suitable conclusion. However, this in turn brings out a hilarious 
response from Micky who throws insults towards Tork with sheer frustrated good humour ... 
As Chip Douglas notably points out, this is “cookin’” ... 

 
Master No: Undocumented 
Produced by Chip Douglas 

Recorded at RCA Victor Studio B, Hollywood. March 7 1967 
_______________________________________________________________ 

 
TWELVE-STRING IMPROVISATION 

(The Monkees) : No vocal track 
Studio Improvisation 

 
Michael Nesmith / Peter Tork (guitar) : Davy Jones (tambourine) 

Micky Dolenz (drums) : John London (bass) 
 

Another brief studio jam, and another gem captured onto tape during the sessions for the above-
reviewed “Where Has It All Gone” tracking date. Micky, in particular, seems most enthusiastic with 
these random offerings, clearly having a blast as he lays down the beat, vocally expressing his 
delight at the climax as he rushes in to the booth to hear the playback ... 
Some impressively solid bass-playing from John London helps to hold this track together, whilst a 
distinct Nesmith hookline runs throughout, notably reminiscent of the opening riff to the Beatles “I 
Feel Fine”. Unfortunately for all concerned, this time around, Chip Douglas appears less than 
impressed ! 
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Master No: Undocumented 
Produced by Chip Douglas 

Recorded at RCA Victor Studio B, Hollywood. March 7 1967 
_______________________________________________________________ 

 
JERICHO 

(Traditional) Lead Vocals: Micky & Peter 
Studio Improvisation 

 
Unknown (french horn during introduction) 

 

Reviewed elsewhere 
 
Note; This version contains a few extra seconds of studio tomfoolery, including a delicate version of “Swing Low, Sweet 
Chariot” by Micky ... 

 
Master No: Undocumented 
Produced by Chip Douglas 

Recorded at RCA Victor Studio C, Hollywood. March 11 1967 
_______________________________________________________________ 

 
PETER GUNN’S GUN 

(Mancini) Instrumental 
Studio Improvisation 

 
Michael Nesmith (pedal steel) : Peter Tork (piano) : Micky Dolenz (drums) 

Chip Douglas (bass) 
 

Reviewed elsewhere 
 

Master No: Undocumented 
Produced by Chip Douglas 

Recorded at RCA Victor Studios, Hollywood. Date unknown 
_______________________________________________________________ 

 
I WAS BORN IN EAST VIRGINIA 

(Traditional) Lead Vocals: Peter & Micky 
Informal Vocal Recording 

 
Peter Tork (banjo) 

 

Despite what people may say about Peter’s vocal abilities one cannot deny how effective he could 
be in the studio at times, and this is a gorgeous example of his favoured leanings towards 
country/bluegrass/mountain-music pickings ... 
Supported wonderfully by Micky, the vocal blend the two of them provide is truly delightful, and 
along with the Tork favourite “Cripple Creek” (see elsewhere) it is truly a tragedy that such spirited 
works remained in the studio vaults for over thirty years. 
Bizarrely, at one stage, this tune was even linked as a possible coda to “Randy Scouse Git”, tagged 
onto the completed Dolenz composition during the frantic fade-out, and although that particular idea 
failed to see fruition this is genuinely a noteworthy offering on it’s own merits. 
This was also mentioned at one stage in the pages of the UK published fanzine “Monkees Monthly” 
(under the title of “East Virginia Blues”) and it may have even graced the concert set-lists during 
the early shows of 1967 although, once again, comparisons with “Cripple Creek” may simply have 
confused reporters. 

 
Master No: UZB3-8386 

Produced by Chip Douglas 
Recorded at RCA Victor Studio C, Hollywood. March 11 1967 

_______________________________________________________________ 
 

MICKY IN CARLSBAD CAVERN 
Non-musical performance 

Studio dialogue 
 

Regardless of the obvious fact that this is clearly just studio experimentation, and not taped deep in 
the depths of the lower New Mexico landmark, this brief section of tape centres on Micky 
discovering the joys of studio effects, comparing the deep sound of echo with that of the 
underground caverns of Carlsbad ... 
Taped during a session of vocal overdubs with, seemingly, only Micky, Chip Douglas and engineer 
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Hank Cicalo present, this was also captured for posterity on the same date in which Micky first 
brought in his mother’s co-composition “Pillow Time” (see elsewhere) into the studios, and despite 
the bizarre title afforded to the track this was the actual given appellation written onto the tape box 
itself during the “Headquarters” sessions back in ‘67 ... 
 

Master No: Undocumented 
Produced by Chip Douglas 

Recorded at RCA Victor Studio C, Hollywood. March 14 1967 
_______________________________________________________________ 

 
PILLOW TIME 

(Scott/Willis) Lead Vocals: Micky 
Take 1 Vocal 

 
Micky Dolenz (zither) 

 
A further, extended example of Micky playing around in the studio. This pretty nursery-rhyme, co-
written by Micky’s mother, Janelle Scott-Dolenz, previously saw release as an edited bonus offering 
during the original CD re-issues (see elsewhere), however this version sees the session expanded to 
over seven minutes in length. 
However, one cannot help but feel that both Chip Douglas and Hank Cicalo were amiably playing 
along with Micky’s random experimentations in order to finally get what they wanted out of him ... 

 
Master No: Undocumented 
Produced by Chip Douglas 

Recorded at RCA Victor Studio C, Hollywood. March 14 1967 
_______________________________________________________________ 

 
SHADES OF GREY 

(Mann/Weil) Lead Vocals: Davy & Peter 
Master Backing Track Take 9B, Mono Master 

 
Michael Nesmith (pedal steel) : Davy Jones (maracas) : Peter Tork (piano) 

Micky Dolenz (drums, backing vocals) : Chip Douglas or Jerry Yester (bass) 
Frederick Seykora (cello) : Vincent De Rosa (french horn) 

 
Oh my, my ... even without the astonishing harmony combination of Micky, Peter and Davy this 
track remains quite magnificent. The backing track alone is just a beautiful arrangement of piano, 
percussion, steel guitar, horn and a truly sublime cello, and is another of those instances (prevalent 
on this package) when one honestly wishes that every momentous second of the session tapes had 
survived the years of storage. Alas, it was sadly not to be, and so we must draw breath and 
acknowledge the scale of what we can humbly lend our ears to here, for this is all that is available 
to us. Sit back and marvel ... 
 
Note: See the main entry for this title (within the “Headquarters” album review) for details as to the supporting musicians 
on this track ... 

 
Master No: UZB3-8383 

Produced by Chip Douglas 
Recorded at RCA Victor Studio C, Hollywood. March 16/22/23 1967 

_______________________________________________________________ 
 

MASKING TAPE 
(Unknown) No vocal track 

Tracking Session Composite Takes 6 to 8 
 

Michael Nesmith / Peter Tork (guitar) : Davy Jones (tambourine) 
Micky Dolenz (drums) : Jerry Yester (bass) 

 
Up to 18 takes were made of this obscure offering, erroneously credited within the sleevenotes to 
the acclaimed pens of Barry Mann and Cynthia Weil, although there were no master takes, or any 
vocal tracks, resulting from these sessions. It is with a sense of surprise that one immediately notes 
the printing error, although seeing that the instrumental backing was tracked at the same March 16 
session as “Shades Of Grey” one can understand how the mistake crept in, although, unfortunately, 
detailed research has failed to provide any additional songwriting credits. One theory suggests that, 
as the title “Masking Tape” suggests a throwaway working title simply brought about by the 
abundance of masking/gaffer tape usage in a recording studio (to tape down the excess cables and 
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wires), this may have even been a Monkees co-composition, created within the studio environment. 
Certainly, no such registered song title is logged within the files of the extensive BMI vaults ... 
hmmm. 
Nevertheless, this funky tracking session indicates that the composition was a rockin’ little number, 
taking the band into realms of a white soul-sound, and perhaps that was one particular reason why 
the session was abandoned incomplete. Micky can even faintly be heard singing a rough vocal-line 
during the basic intro to the song, but that’s as much as we are ever likely to hear !! 
Apparently, at a later stage during the album sessions, Micky suggested that they try another attempt 
at putting down this number onto tape, but it appears that nothing ever came from that idea either ... 
 
Note: A further reason for questioning the detailed sleevenotes results from the fact that they also list “Masking Tape” as 
being designated tape master number UZB3-8383, despite it never reaching mastering status. Monkeephiles worldwide will 
undoubtedly recognise that this was, in fact, also the final master number afforded to both “Shades Of Grey” and “You Just 
May Be The One”, and that this cut may simply have been featured on the end of the same tape reel ... 

 
Master No: Undocumented 
Produced by Chip Douglas 

Recorded at RCA Victor Studio C, Hollywood. March 16 1967 
_______________________________________________________________ 

 
YOU JUST MAY BE THE ONE 

(Nesmith) Lead Vocals: Mike 
Tracking Session Composite, Master Backing Track, Mono Master 

 
Michael Nesmith (guitar) : Davy Jones (tambourine) : Peter Tork (bass) 

Micky Dolenz (drums, backing vocals) 
 
Some solid instrumentation helps give this tune a basic backbeat onto which the vocals were later 
added at the same session. Micky still seems to be floundering a bit during the initial take but by the 
time they reach Take 4 he appears to be back in his stride, and fills in nicely between bars. Take 2 
was apparently chosen for the master take ... 

 
Master No: UZB3-8383 

Produced by Chip Douglas 
Recorded at RCA Victor Studio C, Hollywood. March 16 1967 

_______________________________________________________________ 
 

NO TIME 
(Dolenz/Jones/Nesmith/Tork) Lead Vocals: Micky 

(Original album sleeve credits Hank Cicalo as the composer) 
First Version: Tracking Session Composite Take 3 to 5 

Second Version: Tracking Session Composite, Master Backing Track Take 7A 
Master Take 7A with Backing Vocals, Mono Master 

 
Michael Nesmith / Keith Allison / Gerry McGee / Unknown (guitar) 
Davy Jones (tambourine, backing vocals) : Micky Dolenz (drums) 

Peter Tork (piano, backing vocals) : Jerry Yester / Chip Douglas (bass) 
Unknown (backing vocals) 

 
As Chip Douglas rightfully states during his initial brief, before the track kicks in, this needs a bit 
of a surf-guitar sound to make this work, and it really sounds like the boys were havin’ a ball ! It 
conjures up images of the classic Dick Dale surf anthem “Let’s Go Trippin’” and one wonders if 
this great instrumental was in any way inspirational to the initial jam-session that brought about the 
basic track. 
Version one (featuring the line-up of the fab-foursome plus Yester, Allison and McGee in support) 
supplies an awesome garage-like, driving anthem, that was unfortunately regarded as too 
rough’n’raw for the final mix. Yet it really cooks throughout. 
For the subsequent remake the group, now with Chip on bass, add a slicker emphasis to the tune 
with Peter clearly in control of the overall studio-sounding arrangement. However, once the vocals 
were added the number then took off into yet another dimension, into the fun-filled rock’n’roll sing-
song that we all recognise today. Only Davy and Micky can really be heard amongst the shrieking 
chorus line, and yet there certainly appears to be a few unknown vocal supporters offering their 
chords to the mix. 
Note:  Robb Royer, co-founder of the soft-rock band BREAD, has made reference to the fact that both he and his then-wife, 
Annabel, were present during this session and may have contributed to the backing vocals.. Also, listen  out for Peter’s brief 
“Day Tripper” piano riff during the first version composite ... 
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Master No: UZB3-8390 
Produced by Chip Douglas 

Recorded at RCA Victor Studio C, Hollywood. March 17/22/28 1967 
_______________________________________________________________ 

 
BLUES 

(Dolenz/Jones/Nesmith/Tork) No vocal track 
Studio Improvisation (Excerpt) 

 
Michael Nesmith / Keith Allison / Gerry McGee (guitar) : Peter Tork (piano) 

Micky Dolenz (drums) : Jerry Yester (bass) 
 

This piece of studio improvisation has been the subject of much talk over the years amongst 
Monkee-collectors and fans, having been rumoured to exist since the initial sessions took place, 
over 30 years ago. Up until it finally appeared, courtesy of Rhino Handmade, no-one really knew 
what to expect from the tapes, although in truth the title informs us of all we really needed to know 
! 
As with the need of all musicians The Monkees were no different when it came to expressing 
themselves and just  a-playin’ the blues ... and with their musical friends in tow (although Davy was 
not present in the studio at all that day) they meander their way through this lengthy jam session, 
with Micky taking the lyrical themes of “No Time” one step further by ad-libbing with relish ... 
The initial jam stretched out for over ten minutes in total but was suitably edited down to a 
reasonable length for release on this CD-package. However, the full session can be heard via Rhino 
Handmade website at: www.rhinohandmade.com 

 
Master No: UZB3-8391 

Produced by Chip Douglas 
Recorded at RCA Victor Studio C, Hollywood. March 17 1967 

_______________________________________________________________ 
 

I CAN’T GET HER OFF MY MIND 
(Boyce/Hart) Lead Vocals: Davy 

Master Backing Track, Mono Master 
 

Michael Nesmith (guitar) : Peter Tork (piano) : Micky Dolenz (drums) : Jerry Yester (bass) 
 
With Davy absent from the initial sessions for the track his colleagues gamely tackle this old Tommy 
Boyce and Bobby Hart offering, resurrected from the vaults for the new album. As previously noted, 
and despite Davy obviously harbouring a love for the track, this is perhaps the weakest link in the 
final line-up. In fact, when one hears the track void of any vocals, it appears to hold even less appeal 
than before, with even some of the instrumentation (especially that of bassist Jerry Yester) failing 
to hit the mark ... 

 
Master No: UZB3-8389 

Produced by Chip Douglas 
Recorded at RCA Victor Studio C, Hollywood. March 17/19 1967 

_______________________________________________________________ 
 

BANJO JAM 
(Unknown) No vocal track 

Studio Improvisation (Excerpt) 
 

Michael Nesmith / Keith Allison / Gerry McGee (guitar) : Peter Tork (banjo) 
Micky Dolenz (drums) : Jerry Yester (bass) 

 

A Byrds-ish raga-styled jam session, with Peter providing the distinctive bluegrass undertones, that 
starts nowhere, and ultimately leads nowhere. 
Once again, edited down for consumption on this 3-CD compilation, although the full 4-minute 
interpretation can be located on the Rhino Handmade website. 

 
Master No: Undocumented 
Produced by Chip Douglas 

Recorded at RCA Victor Studio C, Hollywood. March 17 1967 
_______________________________________________________________ 
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CRIPPLE CREEK 
(Traditional) No vocal track 

Studio Improvisation 
 

Michael Nesmith / Keith Allison / Gerry McGee (guitar) : Peter Tork (banjo) 
Micky Dolenz (drums) : Jerry Yester (bass) 

 
A longterm favourite of Peter’s, and one that really displays his full ability with the banjo. This is 
really no more than another piece of studio improvisation, and it seems unlikely that this traditional 
mountain-rag was even considered to be a potential track for the final album. Certainly, there was 
never any subsequent attempt to record any vocal tracks to it, and one just assumes that this was a 
brief moment of light-hearted messin’ around in the studio. 
Nevertheless, with a certain amount of hindsight, it must be said that this would have fitted quite 
comfortably on any album released during this era, “Headquarters” included, as it was through the 
early dabblings of Nesmith, McGuinn, Hillman, Gram Parsons and suchlike that the country and 
hillbilly sound was gradually integrating itself throughout the rock’n’pop industry of southern 
California ... 

 
Master No: Undocumented 
Produced by Chip Douglas 

Recorded at RCA Victor Studio C, Hollywood. March 17 1967 
_______________________________________________________________ 

 
SIX-STRING IMPROVISATION 

(Unknown) No vocal track 
Studio Improvisation 

 
Michael Nesmith (guitar) : Micky Dolenz (drums) : Unknown (bass) : Unknown (guitar) 

 
A frustratingly short example of Mike’s country guitar influences, picking out a gorgeous melody 
on the six-string, which sadly trails away after just 40 seconds. No details are evident as to the 
origination of this piece, and unfortunately the nifty hook never resurfaced in any of Mike’s 
subsequent works ... 

 
Master No: Undocumented 
Produced by Chip Douglas 

Recorded at RCA Victor Studios, Hollywood. Date unknown 
_______________________________________________________________ 

 
THE STORY OF ROCK’N’ROLL 

(Nilsson) No vocal track 
First Version: Tracking Session Take 23, Second Version: Tracking Session Take 5A 

 
Michael Nesmith (guitar) : Peter Tork (piano) : Micky Dolenz (drums) : Chip Douglas (bass) 

 
Considering Harry Nilsson had only demoed this composition to Chip Douglas no more than 24 
hours previously the group, minus Davy, seem to be fairly competent with the arrangement by the 
time they hit take 23 during this initial three-hour session. However, for whatever reasons, they 
decided to abandon the track for the day, choosing to work on the finishing touches to “I’ll Spend 
My Life With You” instead. Maybe the overall ‘feel’ just wasn’t right ... 
The following day they returned to the tune but, once again, following a number of takes, they left 
the track incomplete and, sadly, never returned to it. 
However, Micky’s comment, after they finish take 5 for the backing track, is that they appear to be 
fairly satisfied with the result, and yet the final vocals never even attempted. 
Shortly afterwards, following completion of the album, Chip Douglas returned to the studios with 
The Turtles to cut a complete version ... and yet one can’t help but feel that The Monkees would 
have had the edge ... 

 
Master No: UZB3-8394 

Produced by Chip Douglas 
Recorded at RCA Victor Studio C, Hollywood. March 18/19 1967 

_______________________________________________________________ 
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EARLY MORNING BLUES AND GREENS 
(Hilderbrand/Keller) Lead Vocals: Davy 
Master Backing Track, Mono Master 

 
Michael Nesmith (guitar) : Davy Jones (maracas, jawbone) : Micky Dolenz (drums) 

Peter Tork (piano, organ) : Chip Douglas (bass) 
 
Delightful musicianship on this track, particularly with Peter’s deft piano work, emphasise how far 
the group had developed since the sessions had commenced three weeks previous. 
Sadly there are no surviving tapes-in-progress for this number, and other than savouring a few 
seconds of rehearsal, and the clarity of the backing track, once again we are left wanting ... 

 
Master No: UZB3-8393 

Produced by Chip Douglas 
Recorded at RCA Victor Studio C, Hollywood. March 18/22 1967 

_______________________________________________________________ 
 

TWO-PART INVENTION IN F-MAJOR 
(Bach) No vocal track 
Studio Improvisation 

 
Peter Tork (piano) 

 

Without question, this solo recording of classical orientation had no home whatsoever on the 
“Headquarters” album ... but put Peter in front of any instrument and he’s bound to bring out some 
surprises ! Most Tork fans will instantly recognise the piece as he has performed it on more than the 
odd occasion during both his collective Monkee and solo careers ... 
This is notably performed at a slower pace than expected, with the idea being that the tape machines 
could then be sped up to create alternative effects. 
 
Note: No actual recording date has been confirmed for this session, but refer to the notes for “Don’t Be Cruel” below ... 

 
Master No: Undocumented 
Produced by Chip Douglas 

Recorded at RCA Victor Studios, Hollywood. Date unknown 
_______________________________________________________________ 

 
DON’T BE CRUEL 

(Blackwell/Presley) No vocal track 
Studio Improvisation 

 
Peter Tork (piano) : Micky Dolenz (drums) 

 
Taped during the second sessions for Nilsson’s “The Story Of Rock’n’Roll” this off-the-cuff 
rendition of the Elvis Presley number 1 hit from 1956 displays Peter’s dexterity again as he hammers 
out the boogie-woogie riff with some accomplishment. Micky tags along gamely, before he gives 
up, leaving Peter to tail away into another rendition of Bach’s “Two-Part Invention In F-Major” 
(which may prove to be of some significance for highlighting the recording date for the above piece). 
Delightful and interesting to listen to, and a further insight into the group working in the studios (as 
was the point of this entire triple-CD concept), but non-essential ... 

 
Master No: Undocumented 
Produced by Chip Douglas 

Recorded at RCA Victor Studio C, Hollywood. March 19 1967 
_______________________________________________________________ 

 
FOR PETE’S SAKE 

(Tork/Richards) Lead Vocals: Micky 
Master Backing Track, Mono Master 

 
Michael Nesmith (guitar, organ) : Davy Jones (tambourine, backing vocals) 

Peter Tork (guitar) : Micky Dolenz (drums) : Chip Douglas (bass) : Unknown (guitar) 
 

With the distinct organ sound, as played by Mike, considerably higher in the mix, and some intricate 
guitar sounds during the closing tag (both virtually unnoticeable on the final album release) this cut 
again highlights the great deal of depth hidden away on each track. Strip each track of the vocal 
overdubs and quite often there is some revelation there, awaiting to be uncovered and rediscovered. 
Once again, there are sadly no rehearsal or session tapes still in existence, although this particular 



 

 164 

session lasted over 13 hours, running deep into the early hours of the following morning (additional 
studio work to “Shades Of Grey” was also undertaken). With only one more day scheduled for 
recording the long drawn out process of preparing the third album was nearly at an end ... 

 
Master No: UZB3-8490 

Produced by Chip Douglas 
Recorded at RCA Victor Studio C, Hollywood. March 23 1967 

_______________________________________________________________ 
 

JUST A GAME (THERE’S A WAY) 
(Dolenz) Lead Vocals: Micky 

Demo Takes 1 to 3 
 

Micky Dolenz (guitar) : Peter Tork / Davy Jones (percussion) : Chip Douglas (bass) 
 

A modern rock’n’roll song ... as Micky proudly pronounces his new composition, written whilst the 
sessions were in progress (with the lyrics to the closing verse still to be finished). Ultimately this 
developed into the wonderful track that finally appeared on the “Instant Replay” album (complete 
with dramatic horn overdubs), but this is the first time that Peter, Davy, Chip and engineer Hank 
Cicalo have heard the tune and they are clearly attempting to find a suitable accompaniment to 
Micky’s lone guitar. Despite Micky knowing how he wants it sound, he appears uncomfortable in 
how to convey what he hears in his head over to his musical colleagues ... 
“Do you guys do this onstage ? ” asks Chip, obviously hoping to get some background on the 
arrangement ... “No, I just wrote it ” replies Micky ! 
Nevertheless, it’s a simple and effective number, and the sparse requirements it needs seem to cause 
few additional problems, and by the third take the song begins to sound remarkably familiar to the 
version that was finally completed the following year. However, the highlight of this early attempt 
is most definitely courtesy of Peter, during the initial opening take, supplying a deadening bass drum 
kick to much merriment, which catches Micky completely offguard ! 
“Jesus Christ ! ” exhorts a stunned Dolenz. “What was that ...? ” 
 
Note: As of this early session Micky hasn’t given the tune a title yet, and so at the suggestion of Hank Cicalo it is initially 
logged as “There’s A Way” 

 
Master No: UZB3-8491 

Produced by Chip Douglas 
Recorded at RCA Victor Studio C, Hollywood. March 28 1967 

_______________________________________________________________ 
FEVER 

(Unknown) No vocal track 
Studio Improvisation 

 
Peter Tork (piano) : Micky Dolenz (drums) : Unknown (bass) 

 

Unfortunately, no further details were uncovered by the researchers when they stumbled upon this 
short instrumental piece of studio improvisation, tagged onto a tape reel alongside a number of other 
“Headquarters”-era outtakes. 
Peter and Micky are clearly impressed by the ‘feel’ of the piece ... but other than their notable 
presence in the studio, there’s nothing more to tell ! Short, but exhilarating ... 

 
Master No: Undocumented 
Produced by Chip Douglas 
Recording details unknown 

_______________________________________________________________ 
 


